Welcome to Grace Lutheran Church
We are glad that you have joined us for this afternoon’s Bach Cantata Vespers.
For those who have trouble hearing, sound enhancement units are available in the back
of the church and may be obtained from an usher.
Please silence all cell phones and pagers.
Recording or photography of any kind during the service is strictly forbidden.
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The Fifth Sunday of Easter
May 18, 2014 + 3:45 p.m.

EVENING PRAYER

PRELUDE
Symphony No. 30 in C Major, Hob. I:30 (“Alleluia”)

Franz Joseph Haydn
(1732–1809)

I. Allegro
II. Andante
III. Finale: Tempo di Menuet, più tosto Allegretto
We stand, facing the candle as we sing.

SERVICE OF LIGHT
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+ PSALMODY +
We sit.

PSAL M 141
Women sing parts marked 1. Men sing parts marked 2. All sing parts marked C.
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Silence for meditation is observed, then:

PSALM PRAYER
L Let the incense of our repentant prayer ascend before you, O Lord,
and let your lovingkindness descend upon us, that with purified minds
we may sing your praises with the Church on earth and the whole heavenly host,
and may glorify you forever and ever.
C Amen.
MOTET: God Is Gone Up, Op. 27, No. 2
God is gone up with a triumphant shout:
The Lord with sounding Trumpets’ melodies:
Sing Praise, sing Praise, sing Praise, sing Praises out,
Unto our King sing praise seraphicwise!
Lift up your Heads, ye lasting Doors, they sing,
And let the King of Glory enter in.

Gerald Finzi
(1901–1956)

Methinks I see Heaven’s sparkling courtiers fly,
In flakes of Glory down him to attend,
And hear Heart-cramping notes of Melody
Surround his Chariot as it did ascend;
Mixing their Music, making ev'ry string
More to enravish as they this tune sing.
Edward Taylor (1642–1729), Meditation Twenty, from Sacramental Meditations

Silence for meditation is observed, then:

PSALM PRAYER
L Lord Jesus, the dominion of the universe is yours,
for you have ascended on high
and are seated on the throne prepared for you by the Father.
Gather all peoples into your Church and make them a holy nation,
a royal priesthood, your own chosen heritage,
to praise and adore your divine majesty now and forever.
C Amen.
The offering is gathered.

VOLUNTARY: Two Settings on “We Thank Thee, Jesus, Dearest Friend”
BWV 629, Johann Sebastian Bach (1685–1750)
Johann Gottfried Walther (1684–1748)
The offering assists in defraying costs of the Bach Cantata Vespers ministry.
Your generosity is appreciated.
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The voluntary serves as the introduction to the hymn; we stand.

HYMN: We Thank Thee, Jesus, Dearest Friend

Text: Unknown, 1607, cento, tr. Matthias Loy, 1828–1915, alt.
Tune: Nikolaus Herman, c. 1480–1561
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Stanzas 1, 4, and 5 by Carl F. Schalk
(b. 1929)

ERSCHIENEN IST DER HERRLICH TAG
L M with Alleluia

+ WORD +
We sit.

READING: Acts 1:1–11
In the first book, Theophilus, I wrote about all that Jesus did and taught from the beginning 2until the day
when he was taken up to heaven, after giving instructions through the Holy Spirit to the apostles whom he
had chosen. 3After his suffering he presented himself alive to them by many convincing proofs, appearing
to them during forty days and speaking about the kingdom of God. 4While staying with them, he ordered
them not to leave Jerusalem, but to wait there for the promise of the Father. “This,” he said, “is what you
have heard from me; 5for John baptized with water, but you will be baptized with the Holy Spirit not
many days from now.”
6So when they had come together, they asked him, “Lord, is this the time when you will restore the kingdom to Israel?” 7He replied, “It is not for you to know the times or periods that the Father has set by his
own authority. 8But you will receive power when the Holy Spirit has come upon you; and you will be my
witnesses in Jerusalem, in all Judea and Samaria, and to the ends of the earth.” 9When he had said this, as
they were watching, he was lifted up, and a cloud took him out of their sight. 10While he was going and
they were gazing up toward heaven, suddenly two men in white robes stood by them. 11They said, “Men
of Galilee, why do you stand looking up toward heaven? This Jesus, who has been taken up from you into
heaven, will come in the same way as you saw him go into heaven.”

L The Word of the Lord.
C Thanks be to God.

READING: Mark 16:14–20
14Later

he appeared to the eleven themselves as they were sitting at the table; and he upbraided them for
their lack of faith and stubbornness, because they had not believed those who saw him after he had risen.
15And he said to them, "Go into all the world and proclaim the good news to the whole creation. 16The
one who believes and is baptized will be saved; but the one who does not believe will be condemned.
17And these signs will accompany those who believe: by using my name they will cast out demons; they
will speak in new tongues; 18they will pick up snakes in their hands, and if they drink any deadly thing, it
will not hurt them; they will lay their hands on the sick, and they will recover."
19So then the Lord Jesus, after he had spoken to them, was taken up into heaven and sat down at the right
hand of God. 20And they went out and proclaimed the good news everywhere, while the Lord worked
with them and confirmed the message by the signs that accompanied it.

L The Word of the Lord.
C Thanks be to God.
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CANTATA: Gott fähret auf mit Jauchzen, BWV 43
(God goes up with rejoicing)

Johann Sebastian Bach

Translation of the German text and notes corresponding to each movement are below.
Background notes for the cantata are found on page 23 in this worship folder.

1. Chorus
Gott fähret auf mit Jauchzen
God goes up with rejoicing
und der Herr mit heller Posaunen.
and the Lord with bright trumpets.
Lobsinget, lobsinget Gott,
Sing praises, sing praises to God;
lobsinget, lobsinget unserm Könige.
sing praises, sing praises to our King.
The opening chorus sounds much like one of Bach’s Orchestral Suites.
Only seven measures into the piece, however, the tempo is doubled
and a trumpet solo announces the fugue subject. The basses of the
choir take hold, singing Gott fähret auf mit Jauchzen (God goes up with
rejoicing). Each section of the choir joins in the fugue in ascending
order—tenor, alto, then soprano. As the trumpet returns to the
opening subject, the sopranos sing und der Herr mit heller Posaunen (and
the Lord with bright trumpets). The final section of the movement,
which sounds like music for a coronation, grows out of yet another
trumpet fanfare. The final cry of the choir is that of Psalm 47, verses
5 and 6: Lobsinget Gott, lobsinget unserm Könige (Sing praises to God; sing
praises to our King).
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2. Recitative (tenor)
Es will der Höchste sich ein Siegsgepräng bereiten,
The Almighty will prepare for himself a victory pageant,
Da die Gefängnisse er selbst gefangen führt.
Since he himself leads the jailors captive.
Wer jauchzt ihm zu? Wer ists, der die Posaunen rührt?
Who rejoices at him? Who is it that sounds the trumpets?
Wer gehet ihm zur Seiten?
Who goes along at his side?
Ist es nicht Gottes Heer,
Is it not God's army
Das seines Namens Ehr,
That sings in honor of his name,
Heil, Preis, Reich, Kraft und Macht mit lauter Stimme singet
Salvation, praise, kingdom, power and might with loud voices
Und ihm nun ewiglich ein Halleluja bringet.
And raises now to him an alleluia forever!
Throughout the cantata each voice part takes its turn singing a
recitative, followed by an aria. The tenor begins by declaring that the
victor prepares for himself a victory pageant. He follows by asking
three questions, each beginning with Wer (who).
3. Aria (tenor)
Ja tausend mal tausend begleiten den Wagen,
Thousands upon thousands accompany his chariot
Dem König der Kön’ge lobsingend zu sagen,
Singing praise to the King of kings, to declare
Daß Erde und Himmel sich unter ihm schmiegt
That earth and heaven beneath him are nestled,
Und was er bezwungen, nun gänzlich erliegt.
And what he conquered is now completely defeated.
The questions are answered in the text of this dance-like aria, which is
accompanied by all of the violins in unison and the continuo group.
The text is elegantly painted in music; for example, the tenor ascends
to the top of his range on Himmel (heaven) and to the bottom on Erde
(earth).
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4. Recitative (soprano)
Und der Herr, nachdem er mit ihnen geredet hatte,
And the Lord, after he had spoken with them,
ward er aufgehaben gen Himmel
was taken up to heaven
und sitzet zur rechten Hand Gottes.
and sits at the right hand of God.
The soprano states in five short measures the words of Mark 16:19,
that Jesus was received into heaven and sits at the right hand of God.
5. Aria (soprano)
Mein Jesus hat nunmehr
My Jesus has now
Das Heilandwerk vollendet
Completed his work as Savior
Und nimmt die Wiederkehr
And makes his return
Zu dem, der ihn gesendet.
To the one who sent him.
Er schließt der Erde Lauf,
He is ending his course on earth,
Ihr Himmel, öffnet euch
You heavens, open up
Und nehmt ihn wieder auf!
And take him up once more!
The soprano sings that Jesus has fulfilled his work as Savior and is
again seated at the right hand of God. She cries out to heaven that it
would open up to receive Jesus again. Even amid the joy of this
movement, which concludes part one of the cantata, the key of E
minor seems to suggest uneasiness with the idea of Jesus’ departure.

HOMILY
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The Rev. Phyllis N. Kersten

6. Recitative (bass)
Es kommt der Helden Held,
The hero of heroes comes,
Des Satans Fürst und Schrecken,
Satan’s ruler and terror;
Der selbst den Tod gefällt,
Who has destroyed death itself,
Getilgt der Sünden Flecken,
Erased the stains of sin,
Zerstreut der Feinde Hauf;
Scattered the horde of enemies;
Ihr Kräfte, eilt herbei
You powers, hasten here
Und holt den Sieger auf.
and raise the conqueror up.
This accompanied recitative begins with a fanfare played by the strings.
It awakens us to the fact that Jesus comes as a hero to put to flight all
of Satan’s terrors. With an incredibly fast melisma the bass encourages
us to glorify the Lord.
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7. Aria (bass)
Er ists, der ganz allein
It is he, who all alone
Die Kelter hat getreten
Has trodden the winepress,
Voll Schmerzen, Qual und Pein,
Full of pain, suffering and anguish,
Verlorne zu erretten
To rescue those who are lost,
Durch einen teuren Kauf.
At a precious cost.
Ihr Thronen, mühet euch
You thrones, trouble yourselves
Und setzt ihm Kränze auf!
And set wreaths upon him!
The bass is accompanied only by a solo trumpet and the continuo
group. Almost every line in this aria is treated by Bach as an opportunity to create a new motif. Perhaps the most interesting is how Bach
outlines the top of a crown with the notes in the score for the word
Thronen (thrones–see below).
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8. Recitative (alto)
Der Vater hat ihm ja
The Father has indeed ordained
Ein ewig Reich bestimmet:
An eternal kingdom for him:
Nun ist die Stunde nah,
Now the hour is near
Da er die Krone nimmet
When he takes up his crown
Vor tausend Ungemach.
After thousands of afflictions.
Ich stehe hier am Weg
I stand here on the way
Und schau ihm freudig nach.
And gaze after him joyfully.
The alto recitative picks up on the idea of a coronation as the soloist
joyfully exclaims that the Father has bestowed upon Jesus an
everlasting kingdom. She stands upon the way and gazes after him.
9. Aria (alto)
Ich sehe schon im Geist,
I see already in spirit
Wie er zu Gottes Rechten
How he, at God's right hand,
Auf seine Feinde schmeißt,
Smites his enemies
Zu helfen seinen Knechten
To help his servants
Aus Jammer, Not und Schmach.
Out of their misery, distress and shame.
Ich stehe hier am Weg
I stand here on the way
Und schau ihm sehnlich nach.
And gaze after him longingly.
Accompanied by two oboes and the continuo group, the alto sings
about what she sees: that Jesus, sitting at the right hand of God, smites
his enemies in order to free his servants from Jammer (misery), Not
(distress), and Schmach (shame). With one slight change, the soloist
returns to the text of the preceding recitative to close this movement.
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10. Recitative (soprano)
Er will mir neben sich
He wants to prepare for me
Die Wohnung zubereiten,
A dwelling place near himself,
Damit ich ewiglich
So that for eternity
Ihm stehe an der Seiten,
I may stand at his side,
Befreit von Weh und Ach!
Set free from woe and misery!
Ich stehe hier am Weg
I stand here on the way
Und ruf ihm dankbar nach.
And call to him gratefully.
The cantata nears its conclusion with one more statement of faith. The
soprano sings on our behalf when she says that Jesus will prepare a
dwelling place next to himself for us, so that we can stand forever at
his side. Until that time, we stand here on the way and praise him with
thanksgiving.
11. Chorale
Du Lebensfürst, Herr Jesu Christ,
You Prince of Life, Lord Jesus Christ,
Der du bist aufgenommen
You who have been taken up
Gen Himmel, da dein Vater ist
To heaven, where your Father is,
Und die Gemein der Frommen,
And the congregation of the faithful.
Wie soll ich deinen großen Sieg,
How shall I rightly praise your great victory
Den du durch einen schweren Krieg
Which, through an arduous war,
Erworben hast, recht preisen
You have won,
Und dir g’nug Ehr erweisen?
And how shall I honor you sufficiently?
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Zieh uns dir nach, so laufen wir,
Draw us after you, and we will run,
Gib uns des Glaubens Flügel!
Give to us the wings of faith!
Hilf, daß wir fliehen weit von hier
Help us, that we might flee far from here
Auf Israelis Hügel!
Up to the hills of Israel!
Mein Gott! wenn fahr ich doch dahin,
My God! When shall I travel there
Woselbst ich ewig fröhlich bin?
Where I shall be forever joyful?
Wenn werd ich vor dir stehen,
When will I stand before you,
Dein Angesicht zu sehen?
To behold your countenance?
The choir sings stanzas 1 and 13 of Johann Rist’s (1607–1667) hymn,
Du Lebensfürst, Herr Jesu Christ (Thou Prince of Life, Lord Jesus Christ).
The first stanza of the chorale asks the question “How shall I rightly
praise your great victory?” Stanza 13 answers that question with a
prayer that acknowledges the source of faith: “Draw us after you, and
we will run; give us the wings of faith!”
Silence is observed, then:

L In many and various ways God spoke to his people of old by the prophets.
C But now in these last days he has spoken to us by his Son.
We stand.

TE DEUM

Setting by Richard Hillert
Women sing parts marked 1. Men sing parts marked 2. All sing parts marked C.
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+ PRAYERS +
LITANY

After each petition:

L …let us pray to the Lord.
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The litany concludes:

L For the faithful who have gone before us and are at rest, let us give thanks to the Lord.

The litany concludes:

L Help, save, comfort, and defend us, gracious Lord.
Silence is kept, then:

L Rejoicing in the fellowship of all the saints, let us commend ourselves,
one another, and our whole life to Christ, our Lord.

L O God, from whom come all holy desires, all good counsels, and all just works:
Give to us, your servants, that peace which the world cannot give,
that our hearts may be set to obey your commandments;
and also that we, being defended from the fear of our enemies,
may live in peace and quietness; through the merits of Jesus Christ our Savior,
who lives and reigns with you and the Holy Spirit, God forever.
C Amen.
L Lord, remember us in your kingdom and teach us to pray:
C Our Father, who art in heaven, hallowed be thy name,
thy kingdom come, thy will be done, on earth as it is in heaven.
Give us this day our daily bread;
and forgive us our trespasses, as we forgive those who trespass against us;
and lead us not into temptation, but deliver us from evil.
For thine is the kingdom, and the power, and the glory, forever and ever. Amen.
BENEDICAMUS DOMINO & BENEDICTION

20

HYMN: Praise, My Soul, the King of Heaven

Concertato by Paul D. Weber
(b. 1949)

All
1. Praise, my soul, the King of heaven;
To his feet your tribute bring;
Ransomed, healed, restored, forgiven,
Evermore his praises sing:
Alleluia, alleluia!
Praise the everlasting King.

Choir
3. Father-like he tends and spares us;
Well our feeble frame he knows;
In his hand he gently bears us,
Rescues us from all our foes.
Alleluia, alleluia!
Widely yet his mercy flows.
Brass Interlude

All
2. Praise him for his grace and favor
Brass Interlude
To his people in distress;
Brass Interlude
Praise him still the same as ever,
Slow to chide and swift to bless:
Brass Interlude
Alleluia, alleluia!
Glorious in his faithfulness.

All
4. Angels, help us to adore him,
Who behold him face to face.
Sun and moon, bow down before him,
Dwellers all in time and space.
Alleluia, alleluia!
Praise with us the God of grace.
Interlude
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DISMISSAL
L Go in peace. Serve the Lord.
C Thanks be to God!

LEADING WORSHIP TODAY
The Rev. Bruce K. Modahl, leader
The Rev. Phyllis N. Kersten, homilist
Grace Lutheran Church Senior Choir
The Rev. Michael D. Costello, cantor
Timothy Spelbring, organist
Maura Janton Cock, soprano
Karen Brunssen, mezzo-soprano
Dane Thomas, tenor
Douglas Anderson, baritone
Betty Lewis, Elizabeth Brathwaite, Carol Yampolsky, Sharon Chang, and Lou Torick, violin I
Lee Joiner, Domnica Lungu, Becky Coffman, and Karen Nelson, violin II
Naomi Hildner, Amanda Grimm, and Diana Mayne, viola
Julie Bevan and Anne Monson, cello
Douglas Johnson, double bass
Greg Fudala, Noah Lambert, and Candace Horton, trumpet
Valerie Whitney, horn
Tim Coffman, trombone
Andrew Simco, timpani
Cynthia Fudala, flute
Christine Janzow Phillips and Meg Busse, oboe
Dianne Ryan, bassoon
Laura Zimmer, continuo organ
Jason Moy, harpsichord

Portions of this liturgy reprinted from Lutheran Book of Worship, copyright © 1978 by Augsburg Fortress and With One Voice, copyright © 1995 by Augsburg Fortress.
Graphics reprinted from Sundaysandseasons.com. All rights reserved. All of the above used by permission of Augsburg Fortress liturgies license #38423.
Notes on the cantata © 2014 by Michael D. Costello. Translation of the cantata © 2014 by Dr. Karen P. Danford. Used by permission.
Hymns reprinted by permission of OneLicense.net license #A-704569
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BACKGROUND OF THE CANTATA
Gott fähret auf mit Jauchzen (BWV 43) was written by Bach for the feast of the Ascension and
first performed on May 30, 1726. Ascension Day occurs 40 days after Easter Sunday and thus
is always celebrated on a Thursday.
This cantata falls into the third annual cycle of cantatas Bach composed for Leipzig. For
Ascension Day of his first cycle of cantatas he composed Wer da gläubet und getauft wird (BWV
37), for the second Auf Christi Himmelfahrt allein (BWV 128), and several years later he
completed Lobet Gott in seinen Reichen (BWV 11), better known as the Ascension Oratorio.
Cantata 43 is divided into two parts; the first half is sung before the sermon and the second
half following the sermon. Despite the fact that the cantata appears lengthy with 11
movements in two major sections, it lasts only about 22 minutes. The cantata is a setting of a
rather unusual libretto, which contains words from both the Old and New Testaments, two
poems, and two stanzas of a single chorale. Oddly, the division between the two sections of
the cantata comes in the middle of the second of the two poems.
Peter Wollny, director of the Bach-Arkiv in Leipzig, notes that Bach led only one extended
series of performances of works by another composer. That stretch came in 1726, when Bach
temporarily halted his own composition and performed 18 cantatas composed by his cousin
from Meiningen, Johann Ludwig Bach. Bach scholar William H. Scheide has noted similarities
in style between the librettos of Johann Ludwig Bach’s cantatas and several cantatas J. S. Bach
composed around this time. Scholars suggest these texts share the same source.*
Cantata 43 is scored for SATB choir and soloists, three trumpets, timpani, two oboes, strings,
and continuo. Today’s continuo group consists of bassoon, cello, double bass, organ, and
harpsichord.
Michael D. Costello
*http://www.bach-cantatas.com/Guide/BWV43-Guide.htm
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+ IN MEMORIAM +
Sylvia Behrens
Bill Bogner
Paul Bunjes
Walter and Maxine Christopher
Thomas Gieschen
Herbert Gotsch
Alvin and Evelyn Hasse
Matthew Hofmaier Heim
Dean Kroenke
JoAnn and Daniel Oexeman
Jeanne and Robert Ramsay
Melvin Rotermund
Stephen Schmidt
Marie Henriksen Seefeldt
Rev. Thomas Strieter
Harry C. Trautman
Margaret Ann Utterback
Marcia Wunderlich
GUARANTOR
Jay Christopher
Dr. and Mrs. William A. Raabe
Charles and Mary Sukup
BENEFACTOR
Dr. Douglas and Ann Anderson
Paul Bouman
Robert and Linda Kempke
Markus and Leslie Sleuwen
Dr. and Mrs. L. James Wylie
PATRON
Karl and Daniele Bruhn
Rev. Robert and Margaret Burke
Lois Cornils and Louis Torick
Eunice Eifert
Jan and Jane Hall
Frederick L. and Junita Borg Hemke
Robert and Kathryn Jandeska
Phyllis N. Kersten
Rev. Bruce and Jackie Modahl
Carol Ramsay
Robert Sideman
Wesley and Dorothy Wilkie
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PARTNER
David and Gay Anderson
Leonard and Judy Berghaus
Marguerite Bloch
Dr. and Mrs. Manuel Bretscher
Kim and Karen Brunssen
Christopher and Maura Cock
Mark Bouman and Mary Jane Keitel
Robert and Marilyn Busse
Revs. Michael and Rebekah Costello
Drs. John and Karen Danford
Gerald and Magdelena Danzer
Paul and Rachel Frese
James and Sharman Galezewski
Carl Grapentine
Carl and Donna Gruendler
Rev. Paul and Dorothy Haberstock
Patricia Herendeen
George and Kate Hogenson
Robert Kernan
Jonathan and Grace Lewis
Robert Oexeman
Don and Doris Rotermund
Hildegarde Schmidt
Rev. Dr. and Mrs. R. L. Shaner
Roselie Streng
Gerlinde VanDriesen
Steven and Susan Wente
Jeff and Claudia Wood
Carol Wootton
FRIEND
Rev. Donald and Carolyn Becker
Kenneth Belling
Rev.and Mrs. Philip Bruening
Dean and Kathy Christian
Jeff and Leanne Cribbs
Janel Dennen
Jim Dittman
Thomas and Patricia Doyle
Richard and Phyllis Duesenberg
Rev. Hans and Donna Dumpys
Howard Eggert
Olinda Fink
Greg and Cynthia Fudala

Philip and Betty Gehring
Daniel and Janet Gensch
Arthur and Pat Grundke
Rev. Paul and Leona* Heckmann
David Heim and Barbara Hofmaier
Don and Marion Heinz
David and Mary Helms
Gary, Ackli, and Ivy Howell
Rev. Tim and Royce Hubert
Dr. Natalie Jenne
Bridget L. Jensen
Rev. Robert Johnson
Gary and Krista Kaplan
Gerald and LaNell Koenig
Mark and Kristin Lenhardt
Ken and Kathryn List
Wayne Lucht
Carol Olsen
Randy and Janet Peterson
Janine Ptasinski
Ruth Rehwaldt
Ernest and Kathaleen Ricketts
Marilyn Rotermund
James and Margaret Schlegel
Patricia Schmidt
Rev. Larry and Rosemary Schneekloth
Deborah Seegers
James Scherer and Liene Sorenson
Rev. Thomas* and Doris Strieter
Al and Irmgard Swanson
Howard and Betty Vander Meer
Albert Vollrath
Cary Webb
George and Nancy Wohlford
CONTRIBUTOR
In Honor of Paul Bouman
In Honor of Karen and Rob Dodson’s
25th wedding anniversary
Robert and Evy Alsaker
Salvador and Diane Amati
Rev. Donald and Marian Balster
James Barry
Mrs. Hildegard Baxpehler
Rev. William and Gail Beckmann

Ronald J. Benes
Helen Bourke
Grayson and Lois Brottmiller
William and Marion Brown
Paul and Candice Buchbinder
Barbara J. Carlson
Bill and Jeanine Cooper
Arlo and Stacy Deibler
Dr. Karen Marie Erickson
Prof. William and Carol Ewald
Gail Friesema
Philip and Betty Gehring
Roselyn Gieschen
Audrey Haak
Susan Hammon

William and Sharon Hoisington
Case and Pat Hoogendoorn
Rev. James and Nadine Ilten
Betty Lou Kelly
Kenneth and Kathryn Knops
Stephen Kurek
Dr. Charles and Jewel Laabs
Christyne H. Lettermann
Carol Lewis
Kathy Lucht
Mark Lucht
Rev. Dean and Beverly Lueking
Carlos and Susan Messerli
Dr. Marilyn Moehlenkamp
Betty Moore

Thomas Noll
Rev. David Olson
Harold and Caryl Rohlfing
John and Carolyn Sanderson
Carl and Noel Schalk
Rhea Sprecher
Waldemar B. Seefeldt
Rev. John Setterlund
David and Carrie Simpson
William Stewart
Rev. Janet Volk
Willard and Grace Wagner
Rev. David and Eileen Walker
Karin Waltz
Robert and Jacqueline Will

*Deceased

The presentation of Bach Cantata Vespers is made possible by the contributions of
many donors who are gratefully acknowledged. Please inform the Grace business
office of any errors or omissions.
This 43rd season of Bach Cantata Vespers is underwritten in large part by a grant from
the Christopher Family Foundation, in memory of Walter and Maxine Christopher.
These listings acknowledge contributions to the 43rd season of Bach Cantata Vespers,
beginning July 1, 2013. Donations received after May 11 will be acknowledged in the
next bulletin of Grace’s Bach Cantata Vespers.
Special thanks is extended to Leonard Berghaus for tuning the portativ organ.
Thank you to those who supported the Bach Cantata Vespers Kickstarter Campaign!
Thanks to the support of many individuals, including those listed below, we are able
to fund the cost of musicians for our tour to Germany this summer.
Douglas and Ann Anderson
Mary M. Baker Baar
Martin and Jill Baumgaertner
Gerald and Sarah Beatty
Kim and Karen Brunssen
Dean and Kathy Christian
Jay W. Christopher

Julie Christopher
William Danford
Julie and Scott Krueger
John and Barbara Miklos
Kathryn L. Peterson
Gregory Rohlfing
Irmgard and Al Swanson
Jeff and Claudia Wood
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Douglas Anderson, baritone, is a long-standing member of Grace Lutheran
Church and its choir. He has been a soloist in Grace’s Bach Cantata Vespers since
1978 and has also been a frequent soloist with Chicago’s Music of the Baroque. Dr.
Anderson has appeared with many Chicago area ensembles and has performed
several times in Evanston’s Bach Week Festival. Dr. Anderson is a neurosurgeon
and professor at Loyola University Medical Center in Maywood. He is married to
Ann, who often performs as flutist at Grace. They are the parents of four children,
all of whom have studied music.
Karen Brunssen, mezzo-soprano, has appeared with many of the major symphony
orchestras in the United States and abroad. Ms. Brunssen has performed over 60
Bach cantatas and all his major works. She frequently sings for the Bach Cantata
Vespers at Grace Lutheran Church where she is also a member of the Senior Choir.
Ms. Brunssen is a member of the voice faculty and Co-Chair of Music Performance
at the Bienen School of Music, Northwestern University. She is a frequent
clinician/master teacher for professional organizations in the United States and at
Cambridge University in England.
Maura Janton Cock, soprano, is Lecturer in Music at Valparaiso University, where
she teaches voice and directs the Women’s Choir. She is also the Administrative
Assistant of the Bach Institute on that campus of Valparaiso University. She has
appeared as a soloist in oratorios, passions, and cantatas at Valparaiso and for the
Michigan Bach Collegium, Bach Chamber Choir and Orchestra of Rockford,
Illinois, and the Miami Bach Society. She is a frequent soloist in Grace’s Bach
Cantata Vespers.
Michael D. Costello, director, has served as Cantor at Grace since June 2008. He
has served as a church musician in several parishes and as a pastor at St. Andrew’s
Lutheran Church in Columbia, South Carolina. A native of Harrisburg, PA, he
graduated from Lenoir-Rhyne University in Hickory, NC, and from Lutheran
Theological Southern Seminary in Columbia, SC. He has published choral and
organ works with several publishers and is President of Region 3 of the Association
of Lutheran Church Musicians and serves on the Board of Directors for Lutheran
Music Program, home of the Lutheran Summer Music Academy & Festival.
Phyllis N. Kersten, homilist, was Associate Pastor at Grace from 1996–2008.
Following her retirement from Grace, Phyllis served eight months as interim pastor
at Luther Memorial Lutheran Church on the north side of Chicago and then more
than a year as the interim ELCA pastor at the Chapel of the Resurrection at
Valparaiso University in Indiana. She has written for the “Living by the Word”
column of Christian Century magazine, and co-authored two Bible studies for
women, Talented, Tired, Beautiful Feet (Concordia Publishing House) and Companions
on Your Journey (Women of the ELCA, Augsburg). She has also served as a Colleagues Group facilitator for first-call pastors in the Metro Chicago Synod, ELCA.

Dane Thomas, tenor, is a native of Chicago and performs with the Lyric Opera of
Chicago Chorus and the Chicago Symphony Orchestra Chorus. He recently starred
as Ralph Rackstraw in H.M.S. Pinafore with Light Opera Works. In 2013 he could
be seen as a Lehrbuben in the Lyric Opera of Chicago’s production of Die
Meistersinger. Dane has done apprenticeships with Chautauqua Opera and Des
Moines Metro Opera. During his master’s program an Northwestern University, he
performed the roles of Count Almaviva in John Corigliano’s The Ghosts of Versailles
and Danilo in Franz Lehar’s The Merry Widow. In 2010, Dane was a finalist in the
Illinois District Metropolitan Opera National Council Auditions.

