Welcome to Grace Lutheran Church
We are glad that you have joined us for this afternoon’s Bach Cantata Vespers.
For those who have trouble hearing, sound enhancement units are available in the back
of the church and may be obtained from an usher.
Please silence all cell phones and pagers.
Recording or photography of any kind during the service is strictly forbidden.
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The First Sunday in Lent
February 22, 2015 + 3:45 p.m.

EVENING PRAYER

PRELUDE
Concerto in A minor, TWV 52:a1

Georg Philipp Telemann
(1681–1767)

Grave
Allegro
Dolce
Allegro
Lisette Kielson, recorder
Craig Trompeter, viola da gamba
We stand, facing the candle as we sing.

SERVICE OF LIGHT
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We sit.

+ PSALMODY +

PSAL M 141
Women sing parts marked 1. Men sing parts marked 2. All sing parts marked C.
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Silence for meditation is observed, then:

PSAL M PRAYER
L Let the incense of our repentant prayer ascend before you, O Lord,
and let your lovingkindness descend upon us, that with purified minds
we may sing your praises with the Church on earth and the whole heavenly host,
and may glorify you forever and ever.
C Amen.

MOTET: Fürchte dich nicht

Johann Christoph Bach
(1642–1703)

Fürchte dich nicht, denn ich hab' dich erlöst,
Fear not, for I have redeemed you,
ich hab' dich bei deinem Namen gerufen,
I have called you by your name:
du bist mein.
you are mine.
Wahrlich, ich sage dir:
Truly, I say to you:
Heute wirst du mit mir im Paradies sein.
Today you will be with me in Paradise.
O Jesu du, mein Hilf und Ruh,
O Jesus, my aid and rest,
ich bitte dich mit Tränen:
I beseech you with tears:
Hilf, dass ich mich bis ins Grab
Help, that even unto the grave
nach dir möge sehnen.
I might yearn for you.
Isaiah 43:1; Luke 23:43; Johann Rist

Silence for meditation is observed, then:

PSALM PRAYER
L God our Father,
in the waters of Baptism you call your people by name
and join them to the redemption found through your Son.
Help us now, O Lord, that by faith we may yearn for you even to our final breath;
through your Son, Jesus Christ our Lord,
who lives and reigns with you and the Holy Spirit,
One God, now and forever.
C Amen.
MISSION MOMENT
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The offering is gathered.

VOLUNTARY
Contrapunctus I (from Die Kunst der Fuge, BWV 1080)

Johann Sebastian Bach
(1685–1750)

The offering assists in defraying costs of the Bach Cantata Vespers ministry.
Your generosity is appreciated.

Following the organ introduction to the hymn, we stand and sing.

HYMN: The Will of God Is Always Best

8

Stanza 3: Harmonization by J. S. Bach

Text: Albrecht von Preussen, 1490–1568; tr. The Lutheran Hymnal, 1941, alt..
Tune: Claudin de Sermisy, c. 1490–1562; setting The Lutheran Hymnal, 1941

We sit.

READING: Isaiah 38:1–6

WAS MEIN GOTT WILL (Isorhythmic)
87 87 D

+ WORD +
(b. 1979)

In those days Hezekiah became sick and was at the point of death. The prophet Isaiah son of Amoz came
to him, and said to him, “Thus says the LORD: Set your house in order, for you shall die; you shall not
recover.” Then Hezekiah turned his face to the wall, and prayed to the LORD: Remember now, O
LORD, I implore you, how I have walked before you in faithfulness with a whole heart, and have done
what is good in your sight. And Hezekiah wept bitterly.
Then the word of the LORD came to Isaiah: Go and say to Hezekiah, Thus says the LORD, the God of
your ancestor David: I have heard your prayer, I have seen your tears; I will add fifteen years to your life.
I will deliver you and this city out of the hand of the king of Assyria, and defend this city.

L The Word of the Lord.
C Thanks be to God.

READING: Luke 23:32–43
Two others also, who were criminals, were led away to be put to death with [Jesus]. When they came to
the place that is called The Skull, they crucified Jesus there with the criminals, one on his right and one on
his left. [[Then Jesus said, “Father, forgive them; for they do not know what they are doing.”]] And they
cast lots to divide his clothing. And the people stood by, watching; but the leaders scoffed at him, saying,
“He saved others; let him save himself if he is the Messiah of God, his chosen one!” The soldiers also
mocked him, coming up and offering him sour wine, and saying, “If you are the King of the Jews, save
yourself!” There was also an inscription over him, “This is the King of the Jews.”
One of the criminals who were hanged there kept deriding him and saying, “Are you not the Messiah?
Save yourself and us!” But the other rebuked him, saying, “Do you not fear God, since you are under the
same sentence of condemnation? And we indeed have been condemned justly, for we are getting what we
deserve for our deeds, but this man has done nothing wrong.” Then he said, “Jesus, remember me when
you come into your kingdom.” He replied, “Truly I tell you, today you will be with me in Paradise.”

L The Word of the Lord.
C Thanks be to God.
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HOMILY

Dr. Jill Peláez Baumgaertner

CANTATA: Gottes Zeit ist die allerbeste Zeit, BWV 106
(God’s time is the very best time)
Translation of the German text and notes corresponding to each movement are below.
Background notes for the cantata are found on pages 18–19 in this worship folder.

1. Sonatina
A brief, somber introduction that features the steady pulsing of the lower
strings supporting the soaring line of the largely unison recorders.

2a. Chorus
Gottes Zeit ist die allerbeste Zeit.
God’s time is the very best time.
In ihm leben, weben und sind wir, solange er will.
In him we live, move and exist, so long as he wills.
In ihm sterben wir zur rechten Zeit, wenn er will.
In him we die at the right time, when he wills.
2b. Arioso (tenor)
Ach, Herr, lehre uns bedenken, daß wir sterben müssen,
Ah, Lord, teach us to remember that we must die,
auf daß wir klug werden.
so that we may become wise.
2c. Aria (bass)
Bestelle dein Haus; denn du wirst sterben
Put your house in order, for you will die
und nicht lebendig bleiben.
and not go on living.
2d. Chorus and Arioso (soprano)
Es ist der alte Bund:
This is the old covenant:
Mensch, du mußt sterben!
Man, you must die!
Ja, komm, Herr Jesu, komm!
Yes, come, Lord Jesus, come!
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J. S. Bach

The quartet moves through three “time zones” (slow, fast, slow) to express
the confidence the believer has in God’s care. First, a short, chordal setting
of the thought of Psalm 31:14–15, then a lively setting of Acts 17:28 that
emphasizes the motion of life. Listen for the lone, long soprano note on lange
(long). This is followed by the brief Adagio section inspired by James 4:13–15.
Next, the tenor soloist, accompanied by all instruments, sings of the certainty
of death as expressed in Psalm 90:12. The bass soloist, accompanied by
unison flutes, follows with a vigorous setting of the command of Isaiah 38:1
(given originally by the prophet to King Hezekiah) to “set your house in
order, for you must die!”
The lower voices singing with only the continuo accompaniment continue the
thought with a reference from the apocryphal book Sirach 14:17 that says it
has been ordered of old that man must die. Characteristacally, Bach sets this
statement of God’s Law in an old fashioned fugue for the alto, tenor, and
bass voices. Suddenly, the soprano interrupts with the words of John 22:20,
pleading with the Lord Jesus to come. During the soprano passage the
instruments play a portion of the chorale Ich hab mein Sach Gott himgestellt (My
concerns I have left with God), a hymn not found in modern Englishlanguage hymnals, but known to Bach’s congregation for its theme of trust
in God at the time of death. The lower choir voices then reenter to sing with
the soprano, who ultimately concludes the movement alone with a
passionately intense descending line imploring Jesus to come again.

3a. Aria (alto)
In deine Hände befehl ich meinen Geist;
Into your hands I commend my spirit;
du hast mich erlöset, Herr, du getreuer Gott.
You have redeemed me, Lord, you faithful God.
3b. Arioso (bass) and Chorale (alto)
Heute wirst du mit mir im Paradies sein.
Today you will be with me in paradise.
Mit Fried und Freud ich fahr dahin in Gottes Willen,
With peace and joy I go there to God’s will,
Getrost ist mir mein Herz und Sinn, sanft und stille.
My heart and mind are confident, calm and still.
Wie Gott mir verheißen hat: Der Tod ist mein Schlaf geworden.
As God has promised me: Death has become my sleep.
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The alto sings words from Psalm 31:6 that express trust in the Lord. The
continuo accompaniment features many repetitions of a long, rising scale line
that possibly suggests moving upwards towards heaven. The bass soloist
follows, singing the Luke 23:43 words of Jesus to the second thief on the
cross, words that assure his entry into paradise. As the bass continues, the
alto joins in, singing in long notes the melody of the vespers canticle Nunc
dimittis (Lord, now you let your servant depart in peace, stanza one of
Luther’s versification of Simeon’s song in Luke 2:29, LBW #349) to the
accompaniment of the gambas. Shortly thereafter the bass soloist ceases,
leaving the alto singing alone with the instruments to conclude the chorale
and the movement.

4. Chorale
Glorie, Lob, Ehr und Herrlichkeit
Glory, praise, honor and majesty
Sei dir, Gott Vater und Sohn bereit,
Be to you God, Father and Son,
Dem heilgen Geist mit Namen!
To the Holy Spirit in name!
Die göttlich Kraft
Godly strength
Mach uns sieghaft
Make us victorious
Durch Jesum Christum, Amen.
Through Jesus Christ. Amen.
No simply-harmonized four-part chorale setting can conclude this complex
work. Instead, Bach provides an extended doxology of praise to Father, Son,
and Holy Spirit in the setting of the seventh stanza of Adam Reusner’s (1533)
chorale, In dich hab ich gehoffet, Herr (In you, Lord, I have put my trust). Bach
uses an altered form of the melody. The text and another form of the melody
are found as the sixth stanza of Lutheran Worship #406.
Bach sets the four-part chorale to a startling, syncopated chordal accompaniment, placing brief instrumental echo-like phrases between the sung lines.
However, for the last line of the chorale, Durch Jesum Christum Amen (through
Jesus Christ, Amen), Bach embarks on a freely formed and lengthy, spirited
choral fugue that comes to a dramatic conclusion with an abrupt echoing
Amen.
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Silence is observed, then:

L In many and various ways God spoke to his people of old by the prophets.
C But now in these last days he has spoken to us by his Son.
We stand.

MAGNIFICAT
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+ PRAYERS +
LITANY

After each petition:

L …let us pray to the Lord.

The litany continues:

L For the faithful who have gone before us and are at rest, let us give thanks to the Lord.
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The litany concludes:

L Help, save, comfort, and defend us, gracious Lord.
Silence is kept, then:

L Rejoicing in the fellowship of all the saints, let us commend ourselves,
one another, and our whole life to Christ, our Lord.

L O God, from whom come all holy desires, all good counsels, and all just works:
Give to us, your servants, that peace which the world cannot give,
that our hearts may be set to obey your commandments;
and also that we, being defended from the fear of our enemies,
may live in peace and quietness; through the merits of Jesus Christ our Savior,
who lives and reigns with you and the Holy Spirit, God forever.
C Amen.
LORD’S PRAYER
L Lord, remember us in your kingdom and teach us to pray:
C Our Father, who art in heaven,
hallowed be thy name,
thy kingdom come, thy will be done, on earth as it is in heaven.
Give us this day our daily bread;
and forgive us our trespasses,
as we forgive those who trespass against us;
and lead us not into temptation, but deliver us from evil.
For thine is the kingdom, and the power, and the glory,
forever and ever. Amen.
BENEDICAMUS DOMINO & BENEDICTION
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HYMN: In the Midst of Earthly Life
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Text: Martin Luther, 1483–1546, based on Media vita, 10th century, tr. Composite
Tune: Latin melody, 13th century, adapt.

MITTEN WIR IN LEBEN SIND
PM

DISMISSAL
L Go in peace. Serve the Lord.
C Thanks be to God!

LEADING WORSHIP TODAY
Jill Peláez Baumgaertner, Ph.D., homilist
The Rev. Robert L. Shaner, leader
Grace Lutheran Church Senior Choir
The Rev. Michael D. Costello, cantor
Timothy Spelbring, assistant organist
Laura Zimmer, continuo organist for the motet
Kirsten Hedegaard, soprano
Angela Young Smucker, mezzo-soprano
Karim Sulayman, tenor
Douglas Anderson, baritone
Lisette Kielson and Patrick O’Malley, recorders
Alison Nyquist, violin
Dave Moss, viola
Craig Trompeter, gamba
Anna Steinhoff, gamba and cello
Jerry Fuller, violone
Michael D. Costello, continuo
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BACKGROUND OF THE CANTATA
Many speak of the genuis of the legendary Johann Sebastian Bach, the master musician: the
prolific composer of great choral music, the creator of complex works for orchestral and
keyboard instruments, the dedicated Lutheran church musician. While Bach’s keyboard
playing was acknowledged quite early in life, many of the qualities for which he is now praised
were recognized only as Bach matured. What about the youthful Bach? Besides his achievements at the organ, what did he do in the early years of his life and how did he do it? What did
he believe and how did he express himself?
Gottes Zeit, Cantata 106, tells us much about Bach at age 22, when it was probably written.
Although Bach’s chief duties at the time did not emphasize the composition of cantatas, he
has in this work left us a complex and significant accomplishment. The cantata was written for
the funeral of an important, but presently unknown person. Its composition falls somewhere
near the end of Sebastian’s first position at Arnstadt and his acceptance of a new post at
Mühlhausen. Possibly, it was written for the funeral of his prosperous uncle, Tobias Lämmerhirt, who died in 1707. While the designation of the deceased may be uncertain today, the work
is considered by many to be quite possibly one of the composer’s greatest masterpieces–-and
a noteworthy achievement for one so young.
The theme of the cantata is human mortality, submission to God’s will, and praise to the
Almighty for giving his children the triumph of resurrection through Jesus Christ–-daunting
subjects to address for a musician barely out of his teen years. But Sebastian was no stranger
to death. He had lost both his father and mother by the time he was ten years old, and three
, other family members and friends had,
of his siblings also had preceded him in death. By 1707
of course, also died in that age of high mortality. Bach’s early spiritual grounding was thorough
and soundly Lutheran. Not only had he been raised in a devout Lutheran home, his schooling
was rooted in confessional orthodoxy. He knew of original sin and believed that, by God’s
grace in Jesus Christ, eternal bliss was also to be his.
Sebastian had the musical talent and training to address the challenge of composing a funeral
cantata. Although he was self-taught to a considerable degree, he profited greatly from
instruction from several prominent relatives and from the work of older contemporaries, such
as Dieterich Buxtehude.
Bach’s cantata subtitle is Actus tragicus, or “tragic drama.” He was fond of using Latin or French
terms in his writing in German, perhaps in keeping with a custom of the times and perhaps to
better relate to the learned academic community to which he aspired to belong.
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One could also speculate that the individual celebrated by the music may have had an
appreciation of the theater and had witnessed more than one staged tragedy. In either case,
while Bach casts the cantata as a tragedy in relation to human life, he clearly articulates the
Christian triumph over death by the promise of eternal life in heaven.
For this cantata, perhaps Bach himself selected the Bible verses and hymn texts that would
express his Lutheran faith and trust in God in the face of death. After an opening statement
of confidence in God, he immediately and forcefully states that human destiny is the grave and
that in anticipation of death one’s house must be set in order. In a most perceptive juxtaposition he simultaneously has a soloist call for Jesus. Jesus responds with the words of welcome
into eternal bliss first uttered to the second thief at his crucifixion. The Nunc dimittis (Lord,
now you let your servant go in peace) is sung simultaneously by a soloist, leading to a closing
Trinitarian doxology chorale of choral and instrumental praise.
With the assurance of a mature master composer, Bach uses a fusion of old and new
techniques in setting the text of this cantata. The bold and intricate choral and instrumental
writing combines biblical and chorale citations set to music in a way that illuminates the stark
simplicity of inevitable truth.
The original score calls for two recorders (end-blown flutes), two violas da gamba (predecessors
of the modern cello), and basso continuo (bass and keyboard), soprano, alto, tenor, and bass
soloists, and choir (sung today by the soloists). Except for the gambas and the continuo, the score
does not call for strings.
Carlos Messerli

Portions of this liturgy reprinted from Lutheran Book of Worship, copyright © 1978 by Augsburg Fortress and With One Voice, copyright © 1995 by Augsburg Fortress.
Graphics reprinted from Sundaysandseasons.com. All rights reserved. All of the above used by permission of Augsburg Fortress liturgies license #38423.
Notes on the cantata provided by Carlos Messerli. Used by permission. Translation of cantata provided by Karen P. Danford. Used by permission.
Hymns reprinted by permission of OneLicense.net license #A-704569
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+ IN MEMORIAM +
Sylvia Behrens
Alan Braxton
Paul Bunjes
Walter and Maxine Christopher
Claire and Adrian DeMooy
Thomas Gieschen
Herbert Gotsch
Alvin and Evelyn Haase
Matthew Hofmaier Heim
Phyllis Lucht
JoAnn and Daniel Oexeman
Jeanne and Robert Ramsay
Melvin Rotermund
Stephen Schmidt
Marie Henriksen Seefeldt
Rev. Thomas Strieter
Harry C. Trautmann
GUARANTOR
Christopher Family Foundation
Larsen Family Fund
Dr. and Mrs. William A. Raabe
Sukup Family Foundation
BENEFACTOR
Dr. Douglas and Ann Anderson
Rev. and Mrs. R. Patt
Lance and Stephanie Wilkening
Dr. and Mrs. L. James Wylie
PATRON
Martin and Jill Baumgaertner
Kenneth R. Belling
Paul Bouman
Karl and Daniele Bruhn
Kim and Karen Brunssen
Rev. Robert and Margaret Burke
Drs. John and Karen Danford
Adele DeMooy
Dr. Eunice Eifert
James and Sharman Galezewski
Frederick L. and Junita Borg Hemke
Rev. Phyllis N. Kersten
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Robert Oexeman
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Roselie Streng
Al and Irmgard Swanson
Gerlinde VanDriesen
Jeff and Claudia Wood
Carol Wootton
FRIEND
Dean and Kathy Christian
Helen Costello
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Thomas Doyle
Rev. Hans and Donna Dumpys

Olinda Fink
Mr. and Mrs. Greg Fudala
Roselyn Gieschen
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Arthur and Patricia Grundke
Paul and Dorothy Haberstock
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Don and Marion Heinz
Patricia Herendeen
Dr. Natalie Jenne
Mr. and Mrs. W. Lamm
Ken and Kathryn List
Dr. Marilyn Moehlenkamp
Pastor Tom and Bonnie Noll
Randall and Janet Peterson
Ruth Rehwaldt
Harold and Caryl Rohlfing
Donald and Doris Rotermund
James and Margaret Schlegel
Mr. and Mrs. Edward Schumacher
Rev. Robert and Bonnie Shaner
Frederick Shuppara and Virginia Yang
James Scherer and Liene Sorenson
Rhea Sprecher
Doris Strieter
Albert Vollrath
Dennis and Laura Zimmer
CONTRIBUTOR
Robert and Evy Alsaker
Thomas Alm
Salvador and Diane Amati
Rev. Donald and Marian Balster
Mr. and Mrs. James Barry
Rev. William and Gail Beckmann
Ronald J. Benes
Helen Ann Bourke
Grayson and Lois Brottmiller
William and Marion Brown
Franz Burnier
Marli Camp
Barbara J. Carlson
Bill and Jeanine Cooper
Eileen D’Ambrose

Arlo and Stacy Deibler
Jim Dittman
Philip and Betty Gehring
Gail Friesema
Audrey Haak
Robert and Kathy Hale
David and Mary Alice Helms
Julie Hinz
Gary, Ackli, and Ivy Howell
Kenneth and Kathryn Knops
Susan Kroeger
Stephen Kurek
Dr. Charles and Jewel Laabs
Carol Lewis

Daniel Lopata
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Rev. and Mrs. F. Dean Lueking
Diana McCarty
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Carlos and Susan Messerli
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SUPPORTERS
The presentation of Bach Cantata Vespers is made possible by the contributions of
many donors who are gratefully acknowledged. Please inform the Grace business
office of any errors or omissions.
The 44th season of Bach Cantata Vespers is underwritten in large part by a grant from
the Christopher Family Foundation, in memory of Walter and Maxine Christopher.
These listings acknowledge contributions to the 44th season of Bach Cantata Vespers,
beginning July 1, 2014. Donations received after February 8, 2015, will be
acknowledged in the next bulletin of Grace’s Bach Cantata Vespers.
Special thanks are extended to Leonard Berghaus for tuning the portativ organ.
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Douglas Anderson, baritone, is a long-standing member of Grace Lutheran Church and its
choir. He has been a soloist in Grace’s Bach Cantata Vespers since 1978 and has also been a
soloist with Chicago’s Music of the Baroque. Dr. Anderson has appeared with many Chicago
area ensembles and has performed several times in Evanston’s Bach Week Festival. Dr.
Anderson is a neurosurgeon and professor at Loyola University Medical Center in Maywood.
He is married to Ann, who often performs as flutist at Grace.
Jill Peláez Baumgaertner, homilist, is Professor of English and Dean of Humanities and
Theological Studies at Wheaton College. Prior to joining the faculty at Wheaton in 1980, she
taught at Valparaiso University. In the past several years she has worked with composer Carl
Schalk on several libretti for choral music. The author of several collections of poetry, including
the recently published What Cannot Be Fixed, she serves as poetry editor of The Christian Century
and is past president of the Conference on Christianity and Literature.
Oliver Camacho, tenor, is a graduate of Northwestern University and has studied historicallyinformed performance practice at Amherst Early Music Festival and Early Music
Vancouver. Oliver has been a soloist with Bella Voce and Callipygian Players in Handel’s
Messiah and Monteverdi’s Vespers of 1610; is a regular featured recitalist with Eugenia Cheng
at Pianoforte Foundation, and has sung principal roles in fully-staged baroque operas at
Amherst Early Music Festival, where he is now production manager. Oliver recently joined
VOX 3 Collective as a specialist in Baroque repertoire and co-chair of its Education Committee.
Michael D. Costello, director, has served as Cantor at Grace since June 2008. He has served
as a church musician in several parishes and as a pastor at St. Andrew’s Lutheran Church in
Columbia, South Carolina. A native of Pennsylvania, he graduated from Lenoir-Rhyne University in Hickory, North Carolina, and from Lutheran Theological Southern Seminary in Columbia, South Carolina. He has published choral and organ works with several publishers, is Artistic
Director of Chicago Choral Artists, and serves on the Board of Directors for Lutheran Music
Program, home of the Lutheran Summer Music Academy and Festival.
Kirsten Hedegaard, soprano, has enjoyed a dual career as a singer and conductor. She has
performed numerous Bach cantatas and has been a soloist with many early music specialists.
Currently on the faculty at Loyola University, Ms. Hedegaard has taught conducting at Concordia University Chicago and has conducted choirs and orchestras for various institutions.
including Eastman House, Chicago Children’s Choir, Gallery 37, Loyola Academy, and the
University of California. She also serves as Director of Music at the Presbyterian Church of
Barrington.
Lisette Kielson, recorder, performs as soloist, chamber musician, and orchestral player
throughout the Midwest. In Chicago Ms. Kielson has performed with, among others, the Lyric
Opera of Chicago (stage band soloist), Chicago Opera Theater, Haymarket Opera Company,
and Music of the Baroque. Artistic Director of L’Ensemble Portique, M. Kielson has recorded
with Centaur and her own LEP Records label. She serves as Music Director of the Chicago
Recorder Chapter, teaches on the faculty of the Whitewater Early Music Festival, and directs the
Collegium Musicum as Affiliate Professor at Bradley University.

22

Angela Young Smucker, mezzo-soprano, has performed throughout the United States and
Germany. She performs regularly with the Haymarket Opera Company, Newberry Consort,
Bach Collegium San Diego, Bella Voce, and Grammy-nominated ensemble Seraphic Fire. In
addition to her position as Adjunct Instructor of Music at Valparaiso University, Ms. Young
Smucker also serves as the resident alto soloist and section leader of the Bach Institute at
Valparaiso. She holds degrees from Valparaiso University and the University of Minnesota and
has studied with Maura Janton Cock, Steven Rainbolt, and Lawrence Weller.
Craig Trompeter, gamba, performs in concert and over the airwaves with Second City Musick,
Music of the Baroque, Chicago Opera Theater, the Cal Players, the Oberlin Consort of Viols,
and the Smithsonian Chamber Music Society. As soloist he has performed at the Ravinia
Festival, at the annual conference of the American Bach Society, and with the Chicago
Symphony and Music of the Baroque. Mr. Trompeter has recorded on the Harmonia Mundi,
Cedille, and Centaur labels and was a founding member of the Fry Street String Quartet. He is
the general director of the Haymarket Opera Company.
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