Welcome to Grace Lutheran Church
We are glad that you have joined us for this afternoon’s Bach Cantata Vespers.
For those who have trouble hearing, sound enhancement units are available in the back
of the church and may be obtained from an usher.
Please silence all cell phones and pagers.
Recording or photography of any kind during the service is strictly forbidden.
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Reformation Sunday
October 28, 2012 + 3:45 p.m.

EVENING PRAYER

+ OPENING +
PRELUDE
Praeludium et Fuga in D, BWV 532
Nun danket alle Gott (Now thank we all our God)

Johann Sebastian Bach
(1685–1750)
J. S. Bach

We stand, facing the candle as we sing.

SERVICE OF LIGHT
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+ PSALMODY +
We sit.

PSALM 141
Women sing parts marked 1. Men sing parts marked 2. All sing parts marked C.
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Silence for meditation is observed, then:

PSALM PRAYER
L Let the incense of our repentant prayer ascend before you, O Lord,
and let your lovingkindness descend upon us, that with purified minds
we may sing your praises with the Church on earth and the whole heavenly host,
and may glorify you forever and ever.
C Amen.
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MOTET: Deus noster refugium (from Psalm 46)
Deus noster refugium et virtus,
God is our refuge and strength:
adjutor in tribulationibus, quae invenerunt nos nimis.
a helper in troubles, which have found us exceedingly.
Propterea non timebimus dum turbabitur terra,
Therefore we will not fear, when the earth shall be troubled;
et transferentur montes in cor maris.
and the mountains shall be removed into the heart of the sea.
Sonuerunt et turbatae sunt aquae eorum,
Their waters roared and were troubled:
conturbati sunt montes in fortitudine ejus.
the mountains were troubled with his strength.
Fluminis impetus laetificat civitatem Dei,
The stream of the river makes the city of God joyful:
sanctificavit tabernaculum altissimus.
the Most High hath sanctified his own tabernacle.
Deus in medio ejus, non commovebitur,
God is in the midst of her; she shall not be moved:
adjuvabit eam Deus mane diluculo.
God will help her at the break of day.
Conturbatae sunt gentes, et inclinata sunt regna,
Nations were troubled, and kingdoms were bowed down:
dedit vocem suam, mota est terra.
He uttered his voice, the earth trembled.
Dominus virtutum nobiscum,
The Lord of hosts is with us:
susceptor noster, Deus Jacob.
the God of Jacob is our protector.
Silence for meditation is observed, then:

PSALM PRAYER
L Lord God, our refuge and strength,
when the restless powers of this world
and the waters of hell rise up against your holy city,
watch over it and keep it safe.
By the river that flows from the throne of the Lamb,
purify this new Jerusalem as your chosen dwelling,
for you are with us, our stronghold now and forever.
C Amen.
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Hans Leo Hassler
(1564–1612)

The offering is gathered.

VOLUNTARY
Chorale Prelude on O dass ich tausend Zungen hätte (DRETZEL)
The offering assists in defraying costs of the Bach Cantata Vespers ministry.
Your generosity is appreciated.

Richard Hillert
(1923–2010)

We stand and sing.

HYMN: By Grace I’m Saved

Concertato by Michael D. Costello
(b. 1979)

1.
2.
3.
4.
5.
6.

.

Text: Christian Ludwig Scheidt, 1709–1761; tr. The Lutheran Hymnal, 1941, alt.
Music: Cornelius Heinrich Dretzel, 1697–1775
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+ WORD +
We sit.

READING: 2 Thessalonians 2:3–8
Let no one deceive you in any way; for that day will not come unless the rebellion comes first and the lawless one is revealed, the one destined for destruction. He opposes and exalts himself above every so-called
god or object of worship, so that he takes his seat in the temple of God, declaring himself to be God. Do
you not remember that I told you these things when I was still with you? And you know what is now restraining him, so that he may be revealed when his time comes. For the mystery of lawlessness is already at
work, but only until the one who now restrains it is removed. And then the lawless one will be revealed,
whom the Lord Jesus will destroy with the breath of his mouth, annihilating him by the manifestation of
his coming.

L The Word of the Lord.
C Thanks be to God.

READING: Revelation 14:6–8
Then I saw another angel flying in midheaven, with an eternal gospel to proclaim to those who live on the
earth to every nation and tribe and language and people. He said in a loud voice, “Fear God and give him
glory, for the hour of his judgment has come; and worship him who made heaven and earth, the sea and
the springs of water.”
Then another angel, a second, followed, saying, “Fallen, fallen is Babylon the great! She has made all nations drink of the wine of the wrath of her fornication.”

L The Word of the Lord.
C Thanks be to God.

HOMILY
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The Rev. Dr. Frederick A. Niedner

CANTATA: Nun danket alle Gott, BWV 192
(Now thank we all our God)

J. S. Bach

Translation of the German text and notes corresponding to each movement are below.
Background notes for the cantata are found on pages 20–21 in this worship folder.

1. Chorus
Nun danket alle Gott
All people now thank God
Mit Herzen, Mund und Händen,
With heart, mouth and hands!
Der große Dinge tut
Thank him, who does great things
An uns und allen Enden,
For us and to all ends;
Der uns von Mutterleib
Who, since our mother's womb
Und Kindesbeinen an
And childhood steps
Unzählig viel zugut
Has done and still does
Und noch itzund getan.
Immeasurable good for us.
The main feature of the movement is the chorale melody. After a lengthy
instrumental introduction of a kind of intricate double counterpoint, the
choir sings the first line of the text twice and then continues with its own
imitative phrases. Soon the sopranos, supported by oboes, sound the simple
melody of the chorale in long notes, phrase by phrase, above a vast sea of
vocal and instrumental polyphonic complexity. The phrases of the text of
thanksgiving of the first stanza of the hymn are spread over the course of the
movement with intervening instrumental ritornelli (returning sections). The
opening line of the text is then repeated in a dramatic four-measure cadence
of affirmation at the end of the movement.
Since the melody of the hymn is constructed in barform (AAB) with the first
section (the Stollen) being repeated before the second section (the Abgesang)
appears, Bach’s elaborate accompaniment is likewise repeated as the choir
sings the new words of the second “A.”
The style and shape of the instrumental accompaniment of the “B” section
resembles that of the first section.
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2. Aria (soprano, bass)
Der ewig reiche Gott
The eternally rich God
Woll uns bei unserm Leben
Wants to give us in our life
Ein immer fröhlich Herz
An always joyful heart
Und edlen Frieden geben
And noble peace;
Und uns in seiner Gnad
And to preserve us in his mercy
Erhalten fort und fort
For ever and ever;
Und uns aus aller Not
And to save us from all distress
Erlösen hier und dort.
Here and everywhere.
The chorale melody does not appear directly in this duple meter vocal duet,
which is accompanied by strings with a flute and an oboe doubling the first
violin. The instruments begin in duple-meter motion that is first joined by the
bass voice and then by the soprano to sing a new melody in imitation of each
other. After a mid-point instrumental ritornello, the voices return with their
same theme, but now the soprano begins, followed by the bass. The movement concludes with a written-out return to the opening material.
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3. Recitative (alto)
Lob, Ehr und Preis sei Gott,
Glory, honor and praise be to God,
Dem Vater und dem Sohne
To the Father and to the Son
Und dem, der beiden gleich
And to Him, who is equal to both
Im hohen Himmelsthrone,
On the high heavenly throne,
Dem dreieinigen Gott,
To the triune God,
Als der ursprünglich war
As he was from the beginning
Und ist und bleiben wird
And is and will remain
Jetzund und immerdar.
Now and forevermore.
The doxology of praise to the Holy Trinity of the third stanza receives an
unusual, but fitting treatment by Bach. The customary simple, concluding
four-part chorale setting of most of his cantatas is exchanged here for an
elaborate chorus that once-again features the sopranos singing the entire
chorale melody phrase by phrase in long notes over an accompaniment of the
other voices and instruments that all move in the flowing triplets of the 12/8
meter of a joyful gigue dance. While these triplets might be a kind of
reference to the Holy Trinity (a symbolism that is not unfamiliar to Bach),
they certainly do not provide the majestic accompaniment of trumpets, horns
and tympani that Bach sometimes used for such texts of praise. Instead, the
composer conveys a kind of quiet confidence and trust in the Trinity by the
reflective instrumentation of flutes, oboes, and strings in the flowing motion
of the stylized dance-rhythm of the movement.
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Silence is observed, then:

L In many and various ways God spoke to his people of old by the prophets.
C But now in these last days he has spoken to us by his Son.
We stand.

MAGNIFICAT
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+ PRAYERS +
LITANY

After each petition:

L …let us pray to the Lord.

The litany concludes:

L For the faithful who have gone before us and are at rest, let us give thanks to the Lord.

L Help, save, comfort, and defend us, gracious Lord.
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Silence is kept, then:

L Rejoicing in the fellowship of all the saints, let us commend ourselves,
one another, and our whole life to Christ, our Lord.

COLLECT
L O God, from whom come all holy desires, all good counsels, and all just works:
Give to us, your servants, that peace which the world cannot give,
that our hearts may be set to obey your commandments;
and also that we, being defended from the fear of our enemies,
may live in peace and quietness; through the merits of Jesus Christ our Savior,
who lives and reigns with you and the Holy Spirit, God forever.
C Amen.
L Lord, remember us in your kingdom and teach us to pray:
C Our Father, who art in heaven, hallowed be thy name,
thy kingdom come, thy will be done, on earth as it is in heaven.
Give us this day our daily bread;
and forgive us our trespasses, as we forgive those who trespass against us;
and lead us not into temptation, but deliver us from evil.
For thine is the kingdom, and the power,
and the glory, forever and ever. Amen.
BENEDICAMUS DOMINO

BENEDICTION
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HYMN: The Church’s One Foundation

DISMISSAL
L Go in peace. Serve the Lord.
C Thanks be to God!
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Concertato by Paul Manz
(1919–2009)

LEADING WORSHIP TODAY
The Rev. Dr. Bruce K. Modahl, leader
The Rev. Dr. Frederick A. Niedner, homilist
The Rev. Michael D. Costello, cantor
Laura Zimmer, organist
Grace Lutheran Church Senior Choir
Maura Janton Cock, soprano
Douglas Anderson, baritone
Donna Port, Ann Anderson, flutes
Christine Janzow Phillips, Meg Busse, oboes
Dianne Ryan, bassoon
Betty Lewis, Clara Lindner, Karen Nelson, violin I
Carol Yampolsky, Lou Torick, Helen Blazie, violin II
Naomi Hildner, Becky Coffman, viola
Craig Trompeter, cello
Judith Hanna, double bass
Laura Zimmer, organ
Dennis Zimmer, harpsichord

Portions of this liturgy reprinted from Lutheran Book of Worship, copyright © 1978 by Augsburg Fortress and With One Voice, copyright © 1995 by Augsburg Fortress.
Graphics reprinted from Sundaysandseasons.com. All rights reserved. All of the above used by permission of Augsburg Fortress liturgies license #38423.
Notes on the cantata provided by Carlos Messerli. Used by permission. Translation of cantata provided by Karen P. Danford. Used by permission.
Hymns reprinted by permission of OneLicense.net license #A-704569
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BACKGROUND OF THE CANTATA
The shelf life of most Christian hymns is quite short. Of the thousands of hymns written over
the centuries, only a few hundred are found in current hymnals. Examination of hymn books
of a few decades ago reveals many hymns that are unfamiliar and some that now appear quite
dated. Upon looking at the books of the early nineteenth century, even fewer hymns are
familiar, and many appear somewhat old fashioned. As for the books of centuries preceding
the nineteenth, one really needs to look diligently to find hymns that are still in use today.
That is the way it is with hymns. Hymn texts are written to communicate certain truths at a
certain time, in a way that will satisfy then-current needs. And the tunes to which the hymns
are set have to be in a relatively current musical idiom as well. It is rare indeed in Christianity
today to encounter a centuries-old text and tune that still speaks to the hearts and pleases the
ears of current worshipers.
Nun danket alle Gott (Now thank we all our God, LBW 533, 534), on which Cantata No. 192
by Bach is based, is a hymn that defies normal tendencies. The text was written before 1636,
and the tune to which it was later set first appeared in 1647. Together they have been part of
Christian hymnody for at least 360 years! While at various times their popularity may have
waned as fashions changed, today “Now thank we all our God” is found in hymnals of
virtually all Protestant bodies and in most standard Roman Catholic hymnals. It is sung by
people of all ages and of many different ethnic groups. In Germany, its land of origin, it is
considered appropriate for birthdays, weddings, anniversaries, and many celebratory civic and
church events. The renowned British hymn scholar, Erik Routley, goes so far as to call it “the
greatest hymn in the world.” Bach created a splendid setting of the first stanza and its melody
in the third movement of his cantata, Gott, der Herr ist Sonn and Schild (BWV 79), which has
become one of his most popular works.
The text of the first stanza of the hymn expresses heartfelt gratitude to God for blessings
received; the second stanza offers a prayer for continuation of God’s gifts. The concluding
third stanza forms a doxology of praise to the Triune God. The thought of the first two
stanzas seems to have been drawn from the apocryphal book of Ecclesiasticus (Sirach)
50:22–24.* This inspiration should not be surprising in view of Luther’s high regard for the
Apocrypha as worthy literature. Although outside of the canon of Holy Scripture, the
Apocrypha was often bound between the Old and New Testaments in German Bibles of the
day.
*Sirach 50: 22-24:
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“And now bless the God of all, who everywhere works great wonders,
who fosters our growth from birth, and deals with us according to his mercy.
May he give us gladness of heart,
and may there be peace in our days in Israel, as in the days of old.
May he entrust to us his mercy,
and may he deliver us in our days!”

The text was probably written by Martin Rinckart, a pastor who endured the devastation and
terror of the Thirty Years’ War (1618–1648) which, combined with the onslaught of the
plague, ravaged Germany. It is said that Pastor Rinckart conducted as many as seventy burial
services for victims of the war or the plague on a given day. Remarkably, in spite of the horrors
of the times, Rinckart expresses heartfelt thanks and praise to God for his blessings.
The tune of the hymn was written by Johann Crüger, the cantor of St. Nicolas Church in
Berlin. It first appeared in his chorale book Praxis pietatis melica (The musical practice of piety)
in 1647.
The repeated first line of the melody indicates that it is in the familiar musical shape called
barform (AAB). The melody is harmonized in two ways in Lutheran Book of Worship. At No.
533 the melody appears in its original rhythmic form with its lively syncopations; No. 534
presents the smoother and more regular melodic style that became popular in the early
eighteenth century. Bach commonly used this latter iso-rhythmic style in his writing.
The present work, one of Bach’s shortest cantatas, probably was first performed in 1730 for
an unspecified occasion in the church year, possibly Reformation Day or even a wedding
involving the families of important citizens of Leipzig. It formed a later addition to Bach’s
second annual cycle of cantatas, which consisted largely of chorale-based works.
Scoring of the cantata calls for 2 flutes, 2 oboes, 2 violins, viola, cello, basso continuo (keyboard
and bass), soprano and bass solos, and four-part choir. Since the manuscript of the original
tenor chorus part was lost over time, the reconstructed tenor line by Bernhard Todt is heard
in this performance.
Carlos Messerli
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+ IN MEMORIAM +
Sylvia Behrens
Victoria Bouman
Paul G. Bunjes
David Busse
Eugene Carlson
Walter and Maxine Christopher
Susanne Failing
Virginia Folgers
Thomas E. Gieschen
Ronald James Gresens
Michael G. Gorvin
Herbert M. Gotsch
Carl Gubitz
Evelyn and Alvin H. Haase
Matthew Hofmaier Heim
Richard Hillert
Vernice Krout
Phyllis Lucht
Allen Meyers
Sarah Moeller
Helen Navarre
Daniel O’Connell
JoAnn and Daniel Oexeman
Jeanne and Robert Ramsay
Melvin Rotermund
Stephen Schmidt
Harry C. Trautman, Jr.
Eugene Venezia
BENEFACTOR
Herbert Bammesberger
Martin and Jill Baumgaertner
Leonard and Judy Berghaus
Bill and Susan Bogner
Karl and Daniele Bruhn
Dr. and Mrs. William Clapp
The Christopher Family Foundation
Eunice Eifert
Forest Park National Bank
James and Sharman Galezewski
Frederick L. and Junita Borg Hemke
Phyllis N. Kersten
Christopher Lueking
William and Pamela Mitchell
Rev. Bruce and Jackie Modahl
Carol A. Ramsay
Judith Reinhardt
Rhea Sprecher
Faith and Gene Schoon
Robert Sideman
The Sukup Family Foundation
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Albert R. Vollrath
Richard and Tammy Wojtowicz
Carol Wootton
Rev. And Mrs. L. James Wylie
SUSTAINING MEMBER
Douglas and Ann Anderson
Marguerite Bloch
Paul Bouman
Victor and Irene Brandt
Kim and Karen Brunssen
Rev. Robert and Margaret Burke
Meg Busse
Robert and Marilyn Busse
Christopher and Maura Cock
Gerald and Magdalena Danzer
Paul and Rachel Frese
Carl Grapentine
Liz Grapentine
Carl and Donna Gruendler
Rev. Paul and Dorothy Haberstock
Jan and Jane Hall
Rev. and Mrs. Paul Heckmann
Robert and Kathryn Jandeska
Robert Kernan
The Family of Hib and Addie Nickel
Robert Oexeman
James and Mary O’Hara
John and Harriet Roberts
Donald and Doris Rotermund
Stephen* and Hildegarde Schmidt
Rosalie Streng
Gerlinde VanDriesen
Jeff and Claudia Wood
Dennis and Laura Zimmer
GUARANTOR
Robert and Evy Alsaker
Sal and Diane Amati
David and Gay Anderson
Donald and Mary Balster
Don and Carolyn Becker
Kenneth Belling
Ronald J. Benes
John Bouman
Mark Bouman and Mary Jane Keitel
Dr. Manuel and Miriam Bretscher
Grayson and Lois Brottmiller
William and Marion Brown
Lloyd and Betty Jo Buss
Marli Camp
Barbara J. Carlson

Dean and Kathy Christian
Art and Edie Constien
Bruce and Nancy Cordes
Helen Costello
Rev. Michael and Rebekah Weant Costello
Jeff and Leanne Cribbs
Drs. John and Karen Danford
Arlo and Stacy Deibler
Janel Dennen
Andrea Lucht DiFebo
Jim Dittman
Thomas Doyle
Richard and Phyllis Duesenberg
Bill and Carol Ewald
Edith L. Ewert
Olinda Fink
Kenneth and Virginia* Folgers
Greg and Cynthia Fudala
Philip and Betty Gehring
Art and Pat Grundke
Susan Hammon
Robert and Kathryn Hayes
David Heim and Barbara Hofmaier
Don and Marion Heinz
David and Mary Alice Helms
Patricia M. Herendeen
Gloria Hillert
George and Kate Hogenson
Gary, Ackli, and Ivy Howell
David and Carole Hoyem
Rev. Tim and Royce Hubert
Carla G. and James Jankowski
Dr. Natalie Jenne
Allen Johnson
Kenneth and Kathryn Knops
Gerald and LaNell Koenig
Stephen Kurek
Elizabeth Kurth
Carol Lewis
Ken and Kathryn List
Daniel Lopata
Kathryn Lucht
Mark Lucht
Wayne Lucht
Rev. F. Dean and Beverly Lueking
Richard and Linda Martens
Laurel and Dennis McMahon
John Menet and Beverly White
Carlos and Susan Messerli
Darlene Miskovic
David Moeller
Kenneth and Janet Murray

Thomas and Bonnie Noll
Rev. DeLayne Pauling
Kathryn Petersen
Randy and Janet Petersen
Ruth Rehwaldt
Ernest and Kathaleen Ricketts
Barbara Rinnan
Harold and Caryl Rohlfing
Martha Rohlfing
Marilyn Rotermund
John and Carolyn Sanderson
Dr. Carl and Noel Schalk
James Scherer and Liene Sorenson
Dr. Susan Scherer
James and Margaret Schlegel
Patricia W. Schmidt
Rev. Larry and Rosemary Schneekloth
Deborah Seegers
Rev. Dr. And Mrs. R. L. Shaner
David and Carrie Simpson
John and Valerie Stodden
Tom and Doris Strieter
Al and Irmgard Swanson
Nancy Hagen and Andy Tecson
Howard L. and Betty Vander Meer
Rev. Janet Volk
Willard and Grace Wagner
Rev. Gary and Linda Weant
Cary Webb
Steven and Susan Wente
Dorothy and Wesley Wilkie
George and Nancy Wohlford
SPONSOR
Maurice Boyer
Hans and Donna Dumpys
Angela Gruendler
Audrey Haak
Daniel and Jineen Heiman
Rev. Robert Johnson
William T. Stewart
PATRON
In honor of Al and Irmgard Swanson
Rev. William and Gail Beckmann
Anne and Bob Benson
Bill and Jeannie Cooper
John and Eileen D’Ambrose
Tom, Donna, and Julie Day
Carl and Karen Dufenbach
Katherine Edmunds
Howard Eggert
Mary Eifrig

Margaret Garmatz
Daniel and Janet Gensch
Roselyn Gieschen
Evelyn Grams
Sandra Grams
John and Nola Gustafson
Robert and Karen Hawkins
Kenneth and Ione Heinitz
Don and Marion Heinz
Rev. Tim and Royce Hubert
James and Nadine Ilten
Dorothy Korn
Dr. Charles and Jewel Laabs
David and Carol Miller
Marilyn Moehlenkamp
Jennifer Murtoff
Dr. Donald and Verna Offerman
Carol A. Olsen
Mary Olson
V. R. and Martha Roskam
Walter and Patty Ruehrdanz
Ruth Schnell
Frederick Shuppara and Virginia Yang
Rev. David and Eileen Walker
Karin Waltz
Lois Warnke
Gordon and Frieda Wilson
* deceased

The presentation of Bach Cantata Vespers is made
possible by the contributions of many donors who
are gratefully acknowledged. Please inform the Grace
business office of any errors or omissions.
This 42nd season of Bach Cantata Vespers is underwritten in large part by a grant from the Christopher
Family Foundation, in memory of Walter and Maxine
Christopher.
Additional funding for the 42nd season comes from
the Sukup Family Foundation, the S. Anita Stauffer
Music Endowment Fund, and the Legacy of Grace
Endowment.
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BIOGRAPHIES
Douglas Anderson, baritone, is a long-standing member of Grace Lutheran
Church and its choir. He has been a soloist in Grace’s Bach Cantata Vespers since
1978 and has also been a frequent soloist with Chicago’s Music of the Baroque. Dr.
Anderson is a neurosurgeon and professor at Loyola University Medical Center in
Maywood. He is married to Ann, who often performs as flutist at Grace. They are
the parents of four children, all of whom have studied music.
Maura Janton Cock, soprano, is Adjunct Instructor of Voice at Valparaiso University and Administrative Assistant of the Bach Institute on that campus. She has
appeared as a soloist in oratorios, passions, and cantatas at Valparaiso and for the
Michigan Bach Collegium, Bach Chamber Choir and Orchestra of Rockford, Illinois, and the Miami Bach Society. She is a frequent soloist in Grace’s Bach Cantata
Vespers.

Michael D. Costello, director, is Cantor at Grace. He has served parishes in
Pennsylvania, North Carolina, and South Carolina as a church musician and also
served St. Andrew's Lutheran Church in Columbia, South Carolina, as assistant
pastor. Pastor Costello graduated from Lenoir-Rhyne University in Hickory, North
Carolina, and from Lutheran Theological Southern Seminary in Columbia, South
Carolina. He has published choral and organ works with several publishers and is
President of Region 3 of the Association of Lutheran Church Musicians.
Frederick A. Niedner, homilist, is Professor of Theology at Valparaiso University.
He holds a Master of Divinity and Master of Sacred Theology from Concordia
Seminary, St. Louis, and received his Th.D. from Christ Seminary-Seminex in 1979.
His ongoing work in biblical theology focuses primarily on enmity and polarization
in the biblical world and the ways in which biblical texts have been employed to
perpetuate those same things in our world. He contributes regularly to publications
that offer text studies and other resources for preaching in the church.
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Find us online in these locations:
www.bachvespers.org
The website of the Bach Cantata Vespers ministry at Grace.
Watch videos, read about the history of the series and preview the current season.

www.graceriverforest.org
The website of Grace Lutheran Church and School.
Read about news and events at Grace, including worship services and concerts.

Find us on Facebook.
Search Bach Cantata Vespers,
then “like” our page to receive updates in your news feed.
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Ben Schmidt-Swartz
Nelson Oliva Group
Coming to Grace Church

Benefit Concert for Amigas Ministry in Brazil
November 5, Grace Fellowship Hall
Benefit Concert at 7:30 p.m., Vespers to Follow

Ben Schmidt Swartz, tenor saxophone
Nelson Oliva, drums
Mike Jellick, piano
Sam Weber, bass
Jon Ailabouni, trumpet
Eric Bowman, trombone
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