Welcome to Grace Lutheran Church
We are glad that you have joined us for this afternoon’s Bach Cantata Vespers.
For those who have trouble hearing, sound enhancement units are available in the back
of the church and may be obtained from an usher.
Please silence all cell phones and pagers.
Recording or photography of any kind during the service is strictly forbidden.
We ask that you kindly refrain from applause during this service of worship.

2

The Fifth Sunday of Easter
April 29, 2018 + 3:45 p.m.

EVENING PRAYER

PRELUDE
Tenebrae

Osvaldo Golijov
(b. 1960)

String Quartet in E minor, Op. 83

Edward Elgar
(1857–1934)

2. Piacevole (poco andante), 3/8
Kontras Quartet
Dmitri Pogorelov, violin
François Henkins, violin
Ben Weber, viola
Jean Hatmaker, cello
We stand, facing the candle as we sing.

SERVICE OF LIGHT
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We sit.

+ PSALMODY +

PSALM 141
Women sing parts marked 1. Men sing parts marked 2. All sing parts marked C.
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Silence for meditation is observed, then:

PSALM PRAYER
L Let the incense of our repentant prayer ascend before you, O Lord,
and let your lovingkindness descend upon us, that with purified minds
we may sing your praises with the Church on earth and the whole heavenly host,
and may glorify you forever and ever.
C Amen.
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PSALM ANTHEM: The King of Love My Shepherd Is
Edward Bairstow (1874–1946)
arranged for string quartet by Michael D. Costello (b. 1979)
The king of love my shepherd is,
Whose goodness faileth never;
I nothing lack if I am his
And he is mine forever.
Where streams of living water flow,
My ransomed soul he leadeth
And, where the verdant pastures grow,
With food celestial feedeth.
Perverse and foolish oft I strayed,
But yet in love he sought me,
And on his shoulder gently laid,
And home, rejoicing, brought me.
In death’s dark vale I fear no ill,
With thee, dear Lord, beside me,
Thy rod and staff my comfort still;
Thy cross before to guide me.
Thou spreadst a table in my sight;
Thine unction grace bestoweth;
And, oh, what transport of delight
From thy pure chalice floweth!
And so, through all the length of days,
Thy goodness faileth never.
Good Shepherd, may I sing thy praise
Within thy house forever.
Henry W. Baker, 1821-1877

Silence for meditation is observed, then:

PSALM PRAYER
L Lord Jesus Christ, shepherd of your Church,
you give us new birth in the waters of baptism;
you anoint us with oil, and call us to salvation at your table.
Dispel the terrors of death and the darkness of error.
Lead your people along safe paths,
that they may rest securely in you
and dwell in the house of the Lord now and forever,
for your name’s sake.
C Amen.
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The offering is gathered.

VOLUNTARY: Pavane

Gabriel Fauré (1845–1924)
arranged for string quartet by Matthew Naughtin (b. 1947)

The offering assists in defraying costs of the Bach Cantata Vespers ministry.
Please make checks payable to Grace Lutheran Church.
Your generosity is appreciated.
We stand and sing.

HYMN: Alleluia! Jesus Is Risen

a
c
a
c
a
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Concertato by Richard Hillert (1923–2010)

a

+ WORD +
We sit.

READING: 1 Peter 2:21–25
21For

to this you have been called, because Christ also suffered for you, leaving you an example, so that
you should follow in his steps.
22“He committed no sin,
and no deceit was found in his mouth.”
23When he was abused, he did not return abuse; when he suffered, he did not threaten; but he entrusted
himself to the one who judges justly. 24He himself bore our sins in his body on the cross, so that, free
from sins, we might live for righteousness; by his wounds you have been healed.
25For you were going astray like sheep, but now you have returned to the shepherd and guardian of your
souls.

L The Word of the Lord.
C Thanks be to God.

READING: John 10:12–16
[Jesus said:] 12“The hired hand, who is not the shepherd and does not own the sheep, sees the wolf coming
and leaves the sheep and runs away — and the wolf snatches them and scatters them. 13The hired hand runs
away because a hired hand does not care for the sheep. 14I am the good shepherd. I know my own and my
own know me, 15just as the Father knows me and I know the Father. And I lay down my life for the sheep.
16I have other sheep that do not belong to this fold. I must bring them also, and they will listen to my voice.
So there will be one flock, one shepherd.”

L The Word of the Lord.
C Thanks be to God.

HOMILY

Pastor Sarah J. Stumme
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CANTATA: Der Herr ist mein getreuer Hirt, BWV 112

Johann Sebastian Bach
(1685–1750)

Translation of the German text and notes corresponding to each movement are below.
Background notes for the cantata are found on page 20 in this worship folder.

Stanza 1 – Chorus
Der Herr ist mein getreuer Hirt,
The Lord is my faithful shepherd,
Hält mich in seiner Hute,
He keeps me in his care,
Darin mir gar nichts mangeln wird
And there I am not lacking
Irgend an einem Gute,
For any good thing.
Er weidet mich ohn Unterlaß,
He lets me graze without ceasing
Darauf wächst das wohlschmeckend Gras
Where grows the sweet tasting grass
Seines heilsamen Wortes.
Of his healing Word.
The movement begins with the two horns calling out to the rest of the
orchestra, which joins them in the third measure with a joyful, dance-like
motif flowing from the violins and first oboe d’amore. The chorus enters with
the chorale melody in the sopranos, followed by imitation from each
successive part. Since the form of the chorale is AAB (known as “bar form”),
the movement also takes this shape, repeating the original A material.
Following the B section, only 20 measures in length, Bach returns to the
orchestral ritornello to conclude this simple but jubilant presentation of the
chorale.
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Stanza 2 – Aria (alto)
Zum reinen Wasser er mich weist,
He leads me to pure water,
Das mich erquicken tue.
Which does indeed refresh me.
Das ist sein fronheiliger Geist,
It is his most Holy Spirit
Der macht mich wohlgemute.
That makes all well in my soul.
Er führet mich auf rechter Straß
He leads me on the right path
Seiner Geboten ohn Ablaß
Of his commandments without fail
Von wegen seines Namens willen.
For his own name’s sake.
This movement is in the form of a trio sonata, with the oboe d’amore and
continuo group forming the upper and lower voices of the trio and the alto
soloist singing the middle voice. The oboe d’amore plays in long, flowing lines,
beautifully painting the text: Zum reinen Wasser er mich weist, das mich erquikken
tue (He leads me to pure water, which does indeed refresh me). We hear the
ritornello material of the oboe d’amore a total of three times. With the 6/8
time signature (two sets of three beats per measure), the trio sonata form, and
trifold use of the ritornello material, Bach may have been depicting the work
of the Holy Trinity.
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Stanza 3 – Arioso and Recitative (bass)
Und ob ich wandelt im finstern Tal,
And though I wander in a dark vale,
Fürcht ich kein Ungelücke
I fear no misfortune
In Verfolgung, Leiden, Trübsal
In persecution, sorrow, trouble
Und dieser Welte Tücke,
And this world’s treachery,
Denn du bist bei mir stetiglich,
For you are with me always,
Dein Stab und Stecken trösten mich,
Your rod and staff comfort me,
Auf dein Wort ich mich lasse.
On your Word I do rely.
The first twelve measures of this movement are in the form of an arioso (a
brief, aria-like section of music). The bass soloist is accompanied only by the
continuo instruments at first; as he sings Und ob ich wander in finstern Tall fürcht
ich kein Ungelücke (And though I wander in a dark vale I fear no misfortune),
the continuo lines descend into the instruments’ lower registers. The upper
strings enter, playing a series of diminished chords, while the bass sings of
Verfolgung (persecution), Leiden (sorrow), and Trübsal (trouble). The
movement concludes with assuring words of God’s presence and a
concluding statement of faith: Auf dein Wort ich mich lasse (On your Word I do
rely).
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Stanza 4 – Aria (Duet: soprano and tenor)
Du bereitest für mir einen Tisch
You prepare for me a table
Vor mein’ Feinden allenthalben,
Before my enemies everywhere,
Machst mein Herze unverzagt und frisch,
You make my heart undaunted and fresh;
Mein Haupt tust du mir salben
My head you do anoint
Mit deinem Geist, der Freuden Öl,
With your Spirit, the oil of joy,
Und schenkest voll ein meiner Seel
And you pour out fully for my soul
Deiner geistlichen Freuden.
Your spiritual joy.
This movement begins with a very sturdy, yet joyous introduction from the
strings and continuo. The first violin plays in flowing lines that rise until the
downbeat of measure 13, when it suddenly falls into triplets, changing the feel
of the movement and foreshadowing the text of the aria, which includes:
Mein Haupt tust du mir salben mit deinem Geist, der Freuden Öl (My head you do
anoint with your Spirit, the oil of joy). Once the voices enter, the viola
doubles the tenor and the second violin doubles the soprano, while the first
violinist goes on interjecting figures adorned with triplets. The movement
grows in intensity, with a particular focus on the word Freuden (joy), which is
sung by both the tenor and soprano in alternating melismas, emphasizing the
believer’s delight in God’s geistlichen Freuden (spiritual joy). As in the first aria,
the full violin ritornello is heard a total of three times.
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Stanza 5 – Chorale
Gutes und die Barmherzigkeit
Goodness and compassion
Folgen mir nach im Leben,
Follow me through my life,
Und ich werd bleiben allezeit
And I shall remain always
Im Haus des Herren eben,
In the house of the Lord,
Auf Erd in christlicher Gemein
On earth in Christian community
Und nach dem Tod da werd ich sein
And after my death I shall be there
Bei Christo meinem Herren.
With Christ, my Lord.
The cantata concludes with stanza five of the chorale in Bach’s standard
isometric form. In this movement the joy of the previous aria continues as
the chorus gives praise to God, singing: Gutes und die Barmherzigkeit folgen mir
nach im Leben, und ich werd bleiben allezeit im Haus des Herren eben (Goodness and
compassion follow me through my life, and I shall remain always in the house
of the Lord).
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Silence is observed, then:

L In many and various ways God spoke to his people of old by the prophets.
C But now in these last days he has spoken to us by his Son.
We stand.

MAGNIFICAT
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+ PRAYERS +
LITANY

After each petition:

L …let us pray to the Lord.

The litany continues:

L For the faithful who have gone before us and are at rest, let us give thanks to the Lord.
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The litany continues:

L For the faithful who have gone before us and are at rest, let us give thanks to the Lord.

The litany concludes:

L Help, save, comfort, and defend us, gracious Lord.
Silence is kept, then:

L Rejoicing in the fellowship of all the saints, let us commend ourselves,
one another, and our whole life to Christ, our Lord.

Give to us, your servants, that peace which the world cannot give,
that our hearts may be set to obey your commandments;
and also that we, being defended from the fear of our enemies,
may live in peace and quietness; through the merits of Jesus Christ our Savior,
who lives and reigns with you and the Holy Spirit, God forever.
C Amen.
L Lord, remember us in your kingdom and teach us to pray:
C Our Father, who art in heaven,
hallowed be thy name,
thy kingdom come,
thy will be done,
on earth as it is in heaven.
Give us this day our daily bread;
and forgive us our trespasses,
as we forgive those
who trespass against us;
and lead us not into temptation,
but deliver us from evil.
For thine is the kingdom,
and the power, and the glory,
forever and ever. Amen.
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BENEDICAMUS DOMINO

BENEDICTION

HYMN: Thine the Amen

c
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Tune and concertato by Carl F. Schalk
(b. 1929)

Text: Herbert F. Brokering, 1926–2009
Music: THINE, Carl Schalk, b. 1929
Text and music © 1983 Augsburg Publishing House, admin. Augsburg Fortress

DISMISSAL
L Go in peace. Serve the Lord.
C Thanks be to God!

LEADING WORSHIP TODAY
The Rev. David W. Wegner, leader
The Rev. Sarah J. Stumme, homilist
Choir of Grace Lutheran Church
The Rev. Michael D. Costello, cantor
Timothy Spelbring, organist
Susan Nelson, soprano
Karen Brunssen, mezzo-soprano
Patrick Muehleise, tenor
Douglas Anderson, baritone
Greg Fudala and Candace Horton, flugelhorn
Christine Janzow Phillips and Debra Freedland, oboe d’amore
Dianne Ryan, bassoon
The Kontras Quartet
Dmitri Pogorelov, violin
François Henkins, violin
Ben Weber, viola
Jean Hatmaker, cello
Douglas Johnson, double bass
Timothy Spelbring, continuo organ
Portions of this liturgy reprinted from Lutheran Book of Worship, copyright © 1978 by Augsburg Fortress and With One Voice, copyright © 1995 by Augsburg Fortress.
Graphics reprinted from Sundaysandseasons.com. All rights reserved. All of the above used by permission of Augsburg Fortress liturgies license #38423.
Notes on the cantata by Michael D. Costello. Used by permission. Translation the cantata by Dr. Karen P. Danford. Used by permission.
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BACKGROUND OF THE CANTATA
Der Herr ist mein getreuer Hirt (The Lord is my faithful shepherd), BWV 112, was composed for
the Second Sunday after Easter, also known as Misericordias Domini. The cantata was first
performed in Leipzig at the Nikolaikirche on April 8, 1731, and is known as a chorale cantata.
As the name implies, chorale cantatas use the text and melody of a specific chorale as their
primary source material.
Whereas a majority of these chorale cantatas belong to Bach’s second full year in Leipzig,
which began in June 1724, he did not compose a chorale cantata for this day as part of this
second cycle. In 1724 the cantata performed on the Second Sunday after Easter was Du Hirte
Israel, höre, BWV 104, and in 1725, Ich bin en guter Hirt, BWV 85. In 1726 he even used a new
cantata by his second cousin, Johann Ludwig Bach (Und ich will ihnen einen Hirten, JLB 12). It
wasn’t until 1731 that Bach would fill a hole in his chorale cantata cycle by writing the cantata
we hear today.
Chorale cantatas ordinarily utilize the text and tune of a chorale for the outer movements,
most often sung by the full chorus, with original texts or paraphrases by other librettists for
the inner movements (usually recitatives and arias). Der Herr ist mein getreuer Hirt is interesting
in that Bach used the text of the chorale in its original form, unchanged, in all five stanzas.
The readings for Misericordias Domini were the same readings we hear in our service this
afternoon: 1 Peter 2:21–25 and John 10:11–16. In the reading from John, Jesus identifies
himself as the Good Shepherd and expands upon what this means for his disciples. Naturally,
Bach would look to a chorale text that is a paraphrase of Psalm 23.
The text of Der Herr ist mein getreuer Hirt is from a chorale by Wolfgang Meuslin (1497–1563),
a Reformed theologian of the Reformation era. The melody of the chorale, still known well
today, is Allein Gott in der Höh sei Ehr, written by Nikolaus Decius (c. 1485–1541), a German
monk, hymn writer, and composer. This chorale melody is found in most Lutheran hymnals,
including Lutheran Book of Worship (#166), with the text of the German Gloria in a translation
by Gilbert E. Doan (“All Glory Be to God on High”).
The structure of the cantata is: chorale fantasia—aria—arioso/recitative—aria—chorale.
While the outer movements make use of both the chorale text and tune, the inner movements
(aria, arioso/recitative, aria) utilize only the text of the chorale, set to new melodic material
composed by Bach. The cantata is scored for two horns (today we use flugelhorns), two oboes
d’amore, strings, and continuo. The continuo group in today’s performance consists of a cello,
double bass, bassoon, and organ.
Michael D. Costello, Grace Cantor
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Save the dates for our 48�� season

BIOGRAPHIES
Michael D. Costello, director, has served as Cantor at Grace since June 2008. He
has served as a church musician in several parishes and as a pastor at St. Andrew’s
Lutheran Church in Columbia, South Carolina. A native of Pennsylvania, he
graduated from Lenoir-Rhyne University in Hickory, North Carolina, and from
Lutheran Theological Southern Seminary in Columbia, South Carolina. He has
published choral and organ works with several publishers, is Artistic Director of
Chicago Choral Artists, and serves on the Board of Directors for Lutheran Music
Program.
Karen Brunssen, mezzo-soprano, has appeared with many of the major symphony
orchestras in the United States and abroad. Ms. Brunssen has performed over 60
Bach cantatas and all his major works. She frequently sings for the Bach Cantata
Vespers at Grace Lutheran Church where she is also a member of the Senior Choir.
Ms. Brunssen is a member of the voice faculty and Co-Chair of Music Performance
at the Bienen School of Music, Northwestern University. She is a frequent
clinician/master teacher for professional organizations in the United States and at
Cambridge University in England.
Douglas Anderson, baritone, is a long-standing member of Grace Lutheran
Church and its choir. He has been a soloist in Grace’s Bach Cantata Vespers since
1978 and has also been a frequent soloist with Chicago’s Music of the Baroque. Dr.
Anderson has appeared with many Chicago area ensembles and has performed
several times in Evanston’s Bach Week Festival. Dr. Anderson is a neurosurgeon
and professor at Loyola University Medical Center in Maywood. He is married to
Ann, who often performs as flutist at Grace. They are the parents of four children,
all of whom have studied music.
Patrick Muehleise, tenor, collaborates with companies throughout the country, such
as the Santa Fe Desert Chorale, Spire Chamber Ensemble, Haymarket Opera, Santa
Fe Opera, Chicago Arts Osrchestra, and the Tucson Chamber Artists. His recent
engagements include Bach’s St. Matthew Passion, Mozart’s Mass in C minor and
Coronation Mass, Purcell’s Dido and Aeneas, Handel’s Messiah, Copland’s The
Tender Land, and Britten’s Albert Herring. He recently performed David Lang’s Little
Match Girl Passion with Bella Voce Camerata, Wagner’s Parsifal with the Lyric Opera
of Chicago, and Bach’s Magnificat, Haydn’s Creation, and Mozart’s Coronation Mass
with Music of the Baroque.
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Susan Nelson, soprano, holds degrees from the University of Illinois and the
Eastman School of Music. In 2013 she tied for third place for the The American
Prize in Vocal Performance, Friedrich & Virginia Schorr Memorial Award in the
Professional Opera Division. She was also a 2014 Finalist for the Chicago Oratorio
Award by the same organization, and is a recipient of a Career Encouragement
Award from the MacAllister Foundation. Nelson’s 2016–2017 season included a
concert in the inaugural season of the Midwest Mozart Festival, Handel’s Messiah
with Elmhurst Choral Union, and Bach’s Johannes-Passion at Grace.
Sarah J. Stumme, homilist, currently serves as Associate to the Bishop in the
Metropolitan Chicago Synod of the Evangelical Lutheran Church in America. Pastor
Stumme graduated from the Lutheran School of Theology at Chicago in 1998, and
received an MSW from Loyola University in 2011. She and her husband, Pr. John
Berg, have served at Gloria Dei Lutheran Church in Northbrook since 2002.

The Kontras Quartet has been described as “a
tightly crafted and beautiful instrument” (CVNC
Arts Journal) and has been commended by
Gramophone Magazine for their “scrupulous
shading and control” and “enjoyable musical
personality” (Fanfare Magazine). Kontras means
“contrasts” in the Afrikaans language – fitting for
a string ensemble whose colorful repertoire spans
centuries, genres, and continents. The Quartet’s
recent engagements include tours of South Africa
and Switzerland; broadcasts on Performance Today
and a three-month residency with Chicago’s
WFMT 98.7 FM; appearances on NBC and PBS; and performances in Chicago, Washington D.C.,
Telluride, Salt Lake City, Raleigh and Arizona. The Kontras Quartet records for MSR Classics and
DoubleTime Music, and has released three critically-acclaimed albums. Kontras enjoys educational
work of all kinds, and is in its third year as the Professional Quartet in Residence at Western Michigan
University. The Kontras Quartet has been in residence at Grace Lutheran Church for the past year,
presenting concerts at Grace and performing regularly during services of worship.
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SUPPORTERS
GUARANTOR
Miriam Bretscher
in memory of Manuel Bretscher
Christopher Family Foundation
in memory of Walter
and Maxine Christopher
Carl J. Grapentine
in memory of Eleanor F. Grapentine
Sukup Family Foundation
SPONSOR
Greg and Cindy Rohlfing
BENEFACTOR
Douglas and Ann Anderson
Gerald and Sarah Beatty
Dennis Forgue
in memory of Marcia Forgue
Gieschen Family
in memory of Roselyn Gieschen
Susan Hammon
PATRON
David and Gay Anderson
Martin and Jill Baumgaertner
Kenneth R. Belling
Marguereite Bloch
Karl and Daniele Bruhn
Rev. Robert and Margaret Burke
Marilyn Busse
Julie Christopher
Lois Cornils and Lou Torick
Drs. John and Karen Danford
Dr. Eunice Eifert
Greg and Cynthia Fudala
James and Sharman Galezewski
Margaret Garmatz
Richard Godfrey
Frederick L. and Junita Borg Hemke
in honor of Frederic J. B. Hemke
and Elizabeth Hemke Shapiro
James and Carol Hopwood
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Rev. Phyllis N. Kersten
Dr. William and Nancy Raabe
Carol Ramsay
in memory of Jeanne and Robert Ramsay
Drs. Gordon and Naomi Rowley
Hildegarde Schmidt
in honor of Paul Bouman’s birthday
Robert Sideman
Rosalie Streng
Al and Irmgard Swanson
Wesley and Dorothy Wilkie
PARTNER
Rev. Philip and Alice Bruening
Rev. Arthur and Edith Constein
Bruce and Nancy Cordes
Jeff and Leanne Cribbs
Gerald and Magdalene Danzer
in memory of Rev. Donald Becker
Paul Eichwedel
Paul and Rachel Frese
Rev. Daniel and Janet Gensch
Carl and Donna Gruendler
Lois Guebert
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George and Kate Hogenson
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John and Carolyn Sanderson
Rev. Robert and Bonnie Shaner
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Gerlinde VanDriesen
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Dr. Steven and Susan Wente
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Carolyn Becker
in memory of Rev. Donald Becker
Rev. William and Gail Beckmann
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in memory of Melvin and
Mary Lou Blobaum
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Franz Burnier
Daniel Cattau
in memory of Rev. Holger and Olive Cattau
Richard Dougherty and
Marrianne Proposky
Adele DeMooy
in memory of Adrain and Claire
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Thomas Doyle
Rev. Hans and Donna Dumpys
Rev. Daniel and Ruth Feldscher
Olinda Fink
Art and Pat Grundke
Rev. Paul Haberstock
in memory of Dorothea Viera Chorba
Robert and Kathy Hale
David Heim and Barbara Hofmaier
in memory of Matthew Hofmaier Heim
Patricia Herendeen
Dr. Natalie Jenne
Dr. Charles and Jewel Laabs

Dan Lopata
Mark Lucht
Rev. F. Dean and Beverly Lueking
Rev. Bruce and Jackie Modahl
Wendell and Pamela Nelson
Melba Panhorst
Randall and Janet Peterson
Janine Ptasinski
Rev. Karl and Ruth Reko
John Rohlfing
Don and Doris Rotermund
in memory of Melvin Rotermund
Patricia Schmidt
Dr. William Schnell
Doris Strieter
Rev. David F. and Eileen Walker
Susan Weber
Anne Witkowski
George and Nancy Wohlford
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in memory of Sylvia Behrens
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Bill and Jean Cooper
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Paul and Darlene Fahrenkrog
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Michael and Roberta Gillespie
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in memory of Rev. Richard J. Gotsch
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Sandra Grams
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Joan Koerber
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IN MEMORIAM + HAROLD T. ROHLFING
The following individuals or organizations have contributed to the Bach Cantata Vespers ministry in memory of Harold T. Rohlfing:
Sandra Batmangelich and John Woods
Ruth Rehwaldt
Michelle Hashimoto
Len and Judy Berghaus
Resolution Services
Dorothea Hines
Ronald Blackford
Gail Rohlfing
Joan Holland
Dr. Mark Bouman and Mary Jane Keitel Natalie Holleran
Greg and Cindy Rohlfing
Kim and Karen Brunssen
John Rohlfing
Dr. Natalie Jenne
Josette Bush
Hildegarde Schmidt
James and Judy Kerns
Marilyn Busse
Alex and Kim Shimkus
Kirkland & Ellis Foundation
Anne Chilstrom
Sallie Smylie
Garret Leach
K. H. and C. E. Colberg
Gilda Spencer
A. R. LeBeau
Richard and Shirley Colberg
Edwin Sprandel
Kendall Mills
Nancy and Bruce Cordes
John and Carol Stanger
Lyle and Jane Mortensen
Jeff and Leanne Cribbs
Dr. Don and Verna Offermann Art and Adele Steeves
David and Pat Doenges
Al and Irmgard Swanson
Kenneth Omura
Richard Dougherty
Don and Mavis Thomas
Janet and Randall Peterson
Fox Valley Technical College
Robert Unglaub
Marianne Poprosky
Scott Fowkes
Nicole White
K. A. Quinlan
Judy Gaston
Rev. Wes and Dot Wilkie
Dawn Radvansky
Dr. Ronald and Belin Gresens
Claire Winter
Doug Rainey
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Bach

2017–2018

47th Year

Cantata Vespers

Join us on May 20 for the final Bach Cantata Vespers of 2017–18.
Join us next month for the final Bach Cantata Vespers of the 47th season. The cantata is Also hat
Gott die Welt geliebt (For God so loved the world), BWV 68, written for the day after Pentecost
Sunday. The Grace Choir will also sing the beloved motet by Heinrich Schütz that bears the same
name. Other music in the service will include hymn settings by Grace Cantor Michael D. Costello
and Dr. Carl Schalk.
The homilist for the service will be the Rev. Dr. Bruce K. Modahl, who served as Senior Pastor at
Grace from 1998 until 2014. The prelude to the service at 3:45 will conclude Grace’s year-long
celebration of the 500th anniversary of the Reformation with Joseph Joachim Raff’s orchestral
work based on Ein feste Burg ist unser Gott (A mighty fortress is our God), Op. 127.
Prior to the service, at 3:00 p.m., the Rev. Dr. Mark P. Bangert of the Lutheran School of Theology
at Chicago will present a cantata preview lecture in Grace’s Seminar Room.
As always, the service is free and open to the public. A free-will offering will be gathered.

Thank you
The presentation of Bach Cantata Vespers is made possible by the contributions of many donors
who are gratefully acknowledged on pages 24 and 25 of this worship folder. Please inform the
Grace business office of any errors or omissions. This listing of our supporters acknowledges
contributions to the 47th season of Bach Cantata Vespers, beginning July 1, 2017. Donations
received after March 11 will be acknowledged in the April 29 bulletin of Grace’s Bach Cantata
Vespers.
Special thanks are extended to Leonard Berghaus for tuning the portativ organ and to Dr. Karen
P. Danford for her translations from the German to English
Thank you for your continued support of this ministry, for your attendance at the services, and for
your prayers. Soli Deo Gloria!

Donate Now
All of the wonderful music that is made at Grace to the glory of God depends on the support of
hundreds of people like you. Please consider making a gift of any size at www.bachvespers.org or
by sending a check made out to Grace Lutheran Church (with Bach Vespers in the Memo line) to
Grace at 7300 Division Street, River Forest, Illinois, 60305.
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